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he beauty of 
Sovliet brutallism 


A photographic record of 90 weird and wonderful buildings 
from the last decades of the USSR 


肝 有 有 
/ 人 


人均 : 


Inspired by the finest Suprematist utopias， 

the Georgian Ministry of Highways with'its reduced 
anchorage by achitect George Chakhava. 

Tbilisi Georgia - 1974. Photo @ Frederic Chaubin 


“发 bold foray into an 
architectural period that 
is barely documented,， 
either in the former Soviet 
Union or the VVest.” 


一 Jhe Observeh London 


一 Fr6oeric Chaubin 


“Eastern Bloc buildings 
that resemble a sci- 香 writers 
erotic dream...” 


Opposite: The Druzhba Sanatorium, the masterpiece of 
lgor Vasilevsky. Turkey and the Pentagon mistook the 
new building for alaunch pad. Suspended between the 
three supporting pillars is a sea-water swimming pool. 
lts so-called "monobloc”construction system in which 
all functions were held together in a single volume was 
patented. Yalta, Ukraine, 1985. 


一 ShortList London 


| 


Above: The Villa Auska was built for Leonid Brezhnev 
and completed two years before his death. Far from the 
usual seaside mildness, this colossus transposes into a 
Lithuanian glade the stiffness of a favorite Moscow style 
that young architects mockingly termed "cornice 
architecture.”The seawater swimming pool is shaped 
like the cartographic outline of the Republic of Lithuania. 
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2003 

This project came about by chance. Itbegan 
with a second-hand bookbousgsht on asidewalk 
in Tbilisi one dayin August2003. Underthe 
rather anonymous gray dustjackettwo hundred 
pages in Cyrillic, published twenty years earlier， 
Surveyed seventy years of architecture in Soviet 
Georgia.Amongthelisted buildings, two curios- 
ities stood out. As the captions indicated, they 
were located in Tbilisi. IE was there to interview 
President Shevardnadze.Ihad time to spare, So 
Ilookedforthem andfound them. Stunned by 
their sheer scale, Itook photographs. Usually， 
thats as far as it goes. One returns home with a 
photographic souvenir ofsomething exotic and 
unusual. The adventure fades oncethejourney 
is over. Notthis time, however. These photo- 
graphs inspired byabook werethe besginning of 
another book. 

The keyevent in this process came afewmonths 
later when Imeta woman in Lithuania. 
Working alongside her architecthusband, she 
had helpedto build amonumental health center 
there in the 1970s. The construction work took 
ten years. Thebuilding wentup inthe middle of 
the woods,nearthe border with Belarus, and 
was made, she told me, with total freedom. 和 A 


homasgeto the work ofGaudi, she said. This spa 
at Druskininkai was the worthyproduct ofsuch 
anambition. There,surrounded by conifers, 工 
found colossal concrete curves, modeled by an 
extraordinary aesthetic. This was miles away 
from mypreconceived ideas aboutthe Soviet 
world. Howhadthis building managed to come 
into existence, So far offthe beaten tracks of 
architecture? Was its formal liberty compatible 
with an o 介 cial commission,bearing in mind 
thatin the USSR every construction was com- 
missionedbythe State? 

There seemed to be no work ofreference, no 
precise documentation that migsht answer my 
questions. And then Iremembered areal folly of 
abuildingsthatIhad glimpsed on the road from 
Minskto the airport. In the 1990s, for no partic- 
ularreason,Ihad soneto spend a weekend in 
Belarus, an unlknown country. There Icaught an 
absent-minded glimpse ofthe Institute of 
Technology. 

“The road is made by walking.”Back in Minsk,， 
in fact acopy ofan oldissue of4RC4 about 
Perestroika architecture brought other “mon- 
sters” to my attention. This was a whole field of 
investigation.And also the beginning of a game. 
Its rules were simple: to locate the diverse mani- 


festations ofthis very different style ofarchitec- 
ture, and generate an effect ofmass by methodi- 
callypinpointing, one after another these 
particular buildings. The Soviet world was huge. 
The adventure was afine pretext for travel. [was 
notlooking for formatted or inventoried items， 
butforaform ofextravagancethat Ialone could 
delineate.Apowerful, dreamlike presence that 工 
wanted to capture in my photos. Isavw an open- 
ingandIwentforit with pleasure. Not only was 
this a chance to sketch the outlines ofa history 
thathad notbeen written, an almostfictional 
history, butalso, and with the same gaze, iiwas 


Howhad this building 
managed to come into 
existence, So far of 作 
the beaten tracks of 
architecture2 


possible to reverse what for twentyyearshad 
been acliche ofcontemporary photography “the 
post-Soviet world seen in terms ofdecay.” 工 
much preferred its utopias. 


20006 

Contraryto the usual logic, it was at the end of 
the whole process that Idiscovered the archives 
and,inparticular the authoritative Soviet quar- 
terly 47AAztehturaSo9oR which enabledmeto 
be more rigorous. Ifound constructions that 
people told me had been destroyed.Iphoto- 
graphedbuildings thathave disappeared since. 
Sometimes [gotthere too late. But whereverI 
went, my interest was deemed unusual,no doubt 
becausethe people who livednear these build- 
insgs still had a stronghangover from the Soviet 
period. The Russians were at least as eagerto 
turntheir backs on their past as anyone else. 


Opposite: A cross between architecture and sculpture， 
the monument to the revival of Armenia by architect 
R.lsraelyan. Aparan, 1979. Known as the “Renaissance,” 
this monument commemorating the victory over the 
Turks suggests the stylized vestiges of an ancient for- 
tress. 


Left: The Fyodor Dostoevsky Theater of Dramatic Art, a 
surreal masterpiece by Vladimir Somov, designed to echo 
the primitive religious architecture of Veliky Novgorod， 
is surrounded by a spacious esplanade made up of 
modular motifs that repeat those of the construction 
itself The column, which balanced the ensemble, was 
razed in 2008 because of its use by would-be suicides. 
Veliky Novgorod, Russian Federation, 1987. 

Photos @ Frederic Chaubin 
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“As the Soviet Union 
0 crumbled, it gave rise to 
si Yi achaotic age ofbuilding. 
2 Yetpoetic images of its 
区 decay spark anmnunexpected 
: rebirth ofarchitectural 
imasination. 


一 Architecturaj Review, London 


.an eye-0Opening experience for those 
Who assumed that Soviet architecture 
died with the rise ofStalin. 


一 The New York Tmes, New York 


The complex response to the collapse ofthe 
USSR developed into amnesia, a denial com- 
monly applied to those years ofdisintegration . 
Hence the strange pursatory in which these 
objects seem to float: so close in time and yet out 
oftime. This voidtaughtmethathistory does 
not write itself We mustinvent it risk making 
mistakes. VWVe mustimasgine 让 . 

There was another circumstance to explain the 
neglect ofthis architecture: lack of historical 
distance”was compounded by geography. Today， 
the Soviet Empire has been replaced by a mosaic 
of states, making overall perceptions that much 
hazier. The very object ofthis collection has 
been fragmented, dispersed bythe formation of 
newpolitical boundaries. Most ofthe states con- 
cernednowhavehostile or at least distant rela- 
tions with Moscow. In addition to the particular 
case ofGeorgia one could mention the Baltic 
States, which were annexed late in the day and 
occupied with abrutalitylongmasked by a con- 
venient version ofhistory. Emancipation there- 
fore went hand in hand with rejection. 
Dependings on local sensibilities, the architec- 
ture ofthose years generally met with indiffer- 
ence because 让 was too directly associated with 
the bad years and acollectivism imposed from 
outside. Today, however there are signs of reha- 
bilitation. In Estonia and Lithuania, for exam- 
ple, new generations are calling for certain 
buildings to belisted. Rejecting ideological 
assumptions,they are Simplyrealizingthatitis 
better to preserve an ambiguous heritage than to 
faceahistorical void. Slowly, and unevenly, peo- 
ple are besginningto look atthese strange ves- 
tiges.Butittookthe freedom ofmovement and 
thoughtofa“tourist” to re-establish the connec- 
tions between one country and another and to 
compbose this setofimasges. 


2010 

Thehuntis over. Myhopeis thatthis“archaeol- 
ogy of the present”while notexhaustive, will 
allow readers to share my emotions as they learn 
aboutalong-forsotten reality and that it will 
vividly convey the dreams offorsotten, some- 
times nameless architects. This piece of 
research is ahomasge to their extravagance. 


Citizens had to be kept 
avway from churches and 
other places of worship. 
The challenge, therefore， 
Was to create Secular 
Spaces with their own 
dramaturgy. 


Aesthetic outsiders 

Anyone'sfirsttrip to New York always comes 
with afeeling ofdkja-vu, as ifone were walking 
onto the set ofa movie seen ahundred times. In 
contrast there are vestiges ofthe Soviet Union 
that seem like backdqdrops to movies that never 


Opposite: Avraham Miletski's crematorium is literally 
engulfed in flames of concrete. This profusion of forms 
marks a return to expressionism, as an uninhibited 
phantasmagoria gives free rein to a flowing palette， 
evoking the “speaking architecture"” of the French 
utopian architects. 


Top right: The extraordinary Palace of Ceremonies in 
Tbilisi is like a cathedral from another world. Georgia， 
1985. 
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hitthe screen,because they were never made. 和 
collection ofexuberant sets oscillating between 
audacity and folly. Placedinthemiddle of 
nowhere, with no context or norm,some of 
thesebuildings really stand out. They seem to 
have no obvious rationale, to ignore all architec- 
tural doctrines. They are like orphan monu- 
ments, scattered overthe planetofcollectivism . 
Their defining characteristics? Firstofall they 
are aesthetic outsiders in an ocean of gray. 
Soviet architecture is synonymous with monot- 
ony, with stereotyped developments repeating 
the same forms again and again over phenome- 
nal distances, based on the same Urban models， 
the same economy ofmaterials. Here we are 
somewhere else. In the singular. Secondly,the 
construction ofthese buildings extended from 
thelate Brezhnev erato the collapse ofthe 
USSR, aperiod ofbarely fifteen years.Aperiod 
ofcrumbling walls. Itis as 让 growing old,the 
Soviet net grew slack, allowingsbigholes offree- 
dom to form between its gaping threads. 
Hypothesis: the inertia ofthe Soviet machine， 
toobusyputting offits own demise, letthe work 
iicommissioned on its margins foat free of its 
control. In this sense it is surely no coincidence 
让 most ofthese specimens came into existence 
onthe fringes-the Polish border the Caucasus， 
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or onthe Black Sea. Counter-hypothesis: these 
projects were notignored but actively 
encouraged. 


April 1 - May 31, 2011: 

Exhibition at TASCHEN Gallery Brussels 
(Place du Grand Sablon) with a 
selection of 20 limited edition prints. 
Preview or order online: 
wwwtaschen.com/cccp 


Frederic Chaubin 

CCCP 一 Cosmic Communist Constructions 
Photographed 

Hardcoven format: 26 x 34 cm 

(10.2 x 13.4 in.), 312 pp. 

$59.99 /人 E 39.99 /人 34.99 


“Kate Woss DOy arrio Testzmo 
documents a decades-long 
collaboration between amuse 
and an artful documentarian. 


一 The Dajily New York 
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Mario Testino's tribute to his greatest muse 
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London 2000. Photo @ Mario Testino 
Below: Kate Moss and Mario Testino, London 2006 
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Mario Testino 


Kate Moss by Mario Testino 
Softcovemr format: 28.7 x 39.6 cm 
(11.3 x 15.6 in.), 228 pp. 

only 有 49.99 /1$ 69.99 /8 44.99 


The sky's the thing 

the mellow air - 

air that you can't describe in words 
but you feel it, you smell it, you touch it. 
一 Linda McCartney 


he worl 
throush 
Lindas evs 


Aretrospective of Linda McCartn 
life and photography 


Le 


Paul playing with his children 
Stella and James at the family's farm 
in Scotland in 1982. 


Behind the lens 


Excerpts from BBC's interview with Linda McCartney in 1994 
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Learningtotake photos 

Photography really happened when Iwas living 
in Arizona and a friend ofmine wanted to goto 
this art class atthe Tucson Art Centre and it was 
in the evenings and she said “Please come along 
with me, Ireally wantto go ”And Isaid “No 
way” She said“ Well [won't go 让 you don't 
come”soTIwentand Ithoushtitwouldbe 
teaching you what a camera was and everything， 
and it wasn't, iiwas looking at photographs from 
Walker Evans and Dorothea Lange, Ansel 
Adams .really greatphotographers. Dorothea 
Lange was the biggestin my eyes. She photo- 
graphedthe migrant workers.… And Walker 
Evans was the other [great] one.Asgain Ithink 让 
was that whole period that inspired me. 


Hazel Archer who was theteacher in the class,， 
said“OK,Tl see you next weelk take your pic- 
tures and comeback” So TIwentuptoherandI 
said“VWell [donthave acameraandIdont 
knowhowtotake pictures”[and|] she said: 
“Borrowacamera, buyaroll offlnm, and take 
pictures.” She inspired me to become aphotosg- 
rapher because ofthe photosgsraphs she showed 
me, unlike fashion photography,they were pho- 
tographs of life, ofpeople, ofsadness, ofpoverty， 
ofnature,everything 一 Iloved it 


First bigbreak 

Whenthe Rolling Stones were tryingto getpub- 
jicity for themselves, when they were touring 
overhere, they sent 7bwm & Courtry an invita- 


上 由 是 
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tion which Iopened and putin my drawer and 
thought“VelL TI] goto that one!”Someone 
came up to me and said“Well, wejustdonthave 
room forall the photographers andall thejour- 
nalists so you will pethe photographer” 工 
thougsht“Oh my god, FEm notreallyaphotogra- 
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Above: Linda McCartney's first portraits of musicians 
were made during her brief stint as a receptionist for 
Town and Country magazine, when she snagged a press 
pass to an exclusive promotional event for the Rolling 
Stones aboard a boat on the Hudson River in 1967. Her 
candid, casual portraits, such as this one of Brian Jones 
and Mick Jagger helped launch her career. 


Right: Linda's unusual framing in portraits like this one 
of The Fool (London, 1968) reveal her eye for the whole 
picture, including the environment surrounding her 
Subjects. 


“Sir Paul MecCartney has created 
the ultimate tribute to his late 

wife Linda, with abookto celebrate 
her talent.2” 


一 Dajily Mai London 


Above: Linda's daughter Stella in Arizona, 1994. 


Right: One of Linda McCartney's first Beatles portraits， 
taken during alaunch event for Sgt Pepper's Lonely 
Hearts Club Band in London (1968). 


pher does she lnow?2”ButIbluffed my way,I 
meanIdidntblufrit Ifsured its her choice. So, 
Isgoton the boatandhadalotofflnmn with me 
andreallyenjoyedtaking pictures. Ithink my 
only worry was thatthe pictures wouldntturn 
oub in truth .…Iwasabitshy and introverted， 
butlookins outthrousgh the lens Isaw, and Ifor- 
gotmyselfand Icould actually see life. This 
enthusiasm came out ofme, and it did,photog- 
raphy changed mylife in that way, so iiwasnt 
justthe Rolling Stones, it was the whole thing. 


Shootingrock portraits in the late 1960s 
Asthinsgs startedhappening and Itookpictures 
forlike Rotoreandthatkind ofthing,big 
glossy masgazines asked me to talke photographs 
forthem.And, WMauaermoiselle were doing an 
issue "Models with Musicians, so who do they 
wantto takethepictures? Me. Oh,that was 
nerve wTacking, because once you do things like 
that you are assignedto do the whole editorial 
ofthe masgazine. That did make me nervous. 
And Isort ofhadto pick whatthe musicians 
wouldbe and Isottopickthe models and every- 
thing.So Isaid well great, well use Jimi 
Hendrix 了 Experience, Tiny Tim,youknow, LIjust 
thousht ofpeoplethat were around.…Aretha 
Franklin. You know itwas quite abuzz. YoU 
wouldntthink Aretha, this great soul singer， 
would agreeto dress in fashion,but she was 
greatb so great. And we met atthe Hilton hotel in 
Los Angeles and she was in tears, and she was 
sortofdrinking vodka and she wasjust a mess， 
So depressed. Shehad this bisg manila envelope 
ofimoney,paying offthe band,and she was going 
through really bad times. 

Itookpictures ofher reallyabeautiful face， 
with these sort oftears and everything, and the 
sadness was amazing.Andthen we would go 
outside with the wigandthe clothes and every- 
thing and the contrast 一 itis amazinghov fash- 
ion looks so glamorous and behind it is so much 
Sadness really. 

Butthebestthing was after Ididallthis andI 
gavethem thephotosgraphs, itturned outIsot 
$750 forablack and white page, and $1000 fora 


colour page--what!2 ITwouldhave done itfor 
nothing, ifttheyhad onlyknown …. 

Jimi was very sensitive and very very insecure. 
Hereally didntreckonhimselfand he usedto 
burntheflag, and playthe suitar with his teeth， 
and afterawhilehetoldmehowmuchhehated 
doingthat. ButIsaid “Look, youarethemost 
inventive guitar player Tve ever seen.”I mean， 
offstage,he wouldjustplayall the time,brilliant 
...[Isaid]“Stop doingthat stuff!'”He went “Oh 
no,theywontcome and seeme 让 Idontdoit” 
Theywouldve come and seenhim more Ithink 
让 he'd stopped doingsthatrubbish. But he was 
very insecure, as arealotof artists. Jimi was just 
SO SWeet. Its So Sad. 

Ihad no idea Iwas photographing future icons， 
but [loved [Jim Morrisons] music, [loved him 
asaperson,Iloved all The Doors actually 一 Ray 
and Robbie and John, in fact The Doors were 
never popular really until after Jins death. 工 
mean,youlook atthe movie on The Doors, 让 
wasnothing like that youlmnovwtheyhad mas- 
Sive crowds and “Jinm, Jim..”None ofthat. 工 
mean they could barely get arrested, in facthe 
did get arrested, poor guy. But Jim Morrison 
again was apoeb notasex object. And, Imean,I 
tell you.…yousawhowhe grewabeard and got 
fat and everything, he was tryingto say “Look,I 
dontwantthe veneemn TIwantyouto see whats in 
myheart”Iremember Jim coming over one day 
and he was very agitated and reallyupset andI 
said“VWhats the problem2?”He wasjust down in 
the Village andhadrun into someone hehad 
gone to school with. And he said he was a very 
unpopulan very fat unattractive kid, andthen he 
said he ran into this kid who was all overhim. He 
justcouldnthandle it-the factthathe was 
there asakid,afathuman being andno one 
wanted to know. Now he was starting to get 
known and she was like... so it was again the 
veneen the outside, that she was going for not 
the person.And itreally, really upsethim …you 
could see he was very Upset. 

|Janis Joplin] was from Texas,justa down- 
home Texas woman who wasntparticularly 
good-looking. So she was self-conscious about 
that, verymuch.And she usedto haveto drinka 
hell ofalotbefore she went on stage.ImeanI 


The real thingthat 
makes aphotographer 
is more thanjusta 
technical skill, more 
than turning on the 
radio. It has to do with 
the force of inner 
intention. 


remember sitting with herin LAinthe dressing 
room and she knocked offabottle ofSouthern 
Comfortjustto get on stage,justto getthe confi- 
denceto getoutthere and give something ofher- 
self.Alotofbands ITphotographedby accident 
justbecause Ilovedtakingpictures ofthem. But 
atthe Fillmore, The Who and Hendrix and BB 

上 King and Bigs Brother and so many acts would 
playthere constantlybecause every Friday and 
Saturdaynigshtthe Fillmore would have a show. 
BB usedto support so many ofthe acts at The 
Fillmore. He had alovelyred suitar he used to 
call Lucille that someone stole. Can you imasgine 


Shadows in lisht and shade 
seeing all things 

comimon Or obscure 

1 click 


一 Linda McCartney 


Linda described Jimi Hendrix, seen here performing 

at the Rheingold Central Park Music Festival in 1967, as 
“very sensitive and very very insecure… [Hje used to 
burn the flag, and play the guitar with his teeth, and 
after a while he told me how much he hated doing that.…. 
[lsaid] 'Stop doing that stuff!' He went 'Oh no, they 
wont come and see me if 1don't do it 


stealing BB Kings guitar2 Ididntdo one of 
those “Oh T] move the camerato getthe move- 
ment ”it wasjust sort ofsynersy, youknow,just 
happened. Chemistry. 


On the photosgraphic instinct 
Ithinkyoujustfeel instinctively you gottojust 
click on the moment. Notbefore 过 and not after 
让 . Ithink ifyou are worried about light meters 
andallthat stuff youjustmiss it. For meitjust 
came from my inners, as they say. Justexcite- 
ment [love it 一 Iset very excited. 

When Ithink abouthow and when one releases 
the shutter its foramultitude ofreasons. Every 
photographer is searchings for adefinition that 
he or she doesntreallyknowhowto explain 
until after the fact. When we areholdingthe 
printin ourhand,then we know what it was we 
werereallylookingfor and whether ornot we 
found it The real thingthat makes aphotogra- 
pheris morethanjustatechnical skill more 
than turning on the radio. Ithas to do with the 
force ofinner intention.Ihave always called this 
avisual sisnature. Ithas to do with the kind of 
visual overtone thatemanates from the work of 
certain photogsraphers who havemanagedto 
gain access into this level ofperformance within 
the medium.Idontthink ofskill,talent tech- 
nique,7zzporte guol. Fm only interested, as Bi 
Grant said, in the resuljts. Its the results that 
count. 


Meeting The Beatles 

When Icameto England, I wantedto photo- 
graph the Beatles, and Stevie Winwood, who 
had since left The Spencer Davis Group and 
started a group called Traffic. So that was great. 
Andthen The Beatles [wanted to photosgraph as 
well.So Itook myportfolio overto Hilly House， 
their o 伍 ce, and Brian Epstein's assistant said 
“Fine,youcanleaveyour portfolio and we'll get 
backto you” So after abouttwo orthree days he 
gotbackto me saying“Oh yes, Brian loved your 
photosgraphs, and yesyoumayphotosraph The 
Beatles. Theyrereleasingan album called 
ergeant Pepper andthey are doing apress 
thing at Brianshouseandyoucanbeone ofthe 
photographers. And,bythe way, Brian loved 
yourphoto of Brian Jones and one ofthe ones of 
Keith Moon.”Isaid, he can havetheml Sothats 
how that happened,too,Isgotto photosgraph The 
Beatles, so my dreams came true. 

TIwas nervous to photograph The Beatles 
because…Iwas nervous! [think also because 
there werealotofother photographers there. 工 
didntfeel artistically satisfied [bythe pictures] 


Idon'tthink ofskill， 
talent technique， 
12Z172DOrte qzoL TIm 
onjly interested, as 
Bill Crant said, in the 
resuljlts. [It's the 
results that count. 


exceptforthe one ofJohn and Paul with their 
thumbs up,becauseIfeltlikethat was interac- 
tion, and that was the photo thatnobody else got. 
No onelmnewIwas aphotographer. When Imar- 
ried Paul,to [the fans] ITwas an American divor- 
cee, Ithinkthey called me .Whois this 
American divorcee? Whyisnthe marrying his 


girlfriend he had been going with for years?2” 
Youlnow, we didntprepare them. 


On photography 

Myphotography is me. Pmnotinfluenced atall 
by critics … Isgrewup in avisual family and Im a 
veryvVvisual person andthe imnmediacy forme 
also in photography is like .…Iwas tryingto 


Ithink aphotograph 
has to stand on its own 
without any words. 


malke social comments in myphotosraphs, still 
am.SoImeannow,TllsoandTlltakebutcher 
shop windows,or meatbeing unloaded from a 
truck, or 让 Icould setin aslaushterhouse Id 
showthe horrors oflife. Pm against animal 
slaushter and againstpeople eating animals, and 
experimenting on animals and wearing animals. 
Idoalotofitforcharitynovw, andIdontcharse 
anythingnow for Lynx, who arethe anti-fur 
people.Idid abig campaign for them to try and 
showpeoplethatits horrible to wear animal's 
skin, andthat includes leather becausethat's 
animals skin .…So, photography as a social com- 
mentreally interests me, its changed for me 
now.And Ithinkthe social comment is more 
interesting.Ithink aphotograph has to stand on 
its own without any words. Like this Dorothea 
Langepicture Iwastellings you about Imean 
thatpicture,its so in my mind and it says 让 all. 
You don'teven need to know anything about it, 夺 
justsaiditall.And Ithinkthats itforme. To get 
youto look at it and feel emotion. 
Asgoodphotograph to me is something that 
will make you react stop andlook and think 
really. You know, really.apicture is worth a 
thousand words. 


TIA 


Paul writing on a cluttered table (Scotland, 1970). 


“How did this book come about2 Iwas sit- 
ting with Benedikt Taschen at a dinner for 
JeffKoons, and Ijusttoldhim thatI 
thought aproject on my mum's photography 
would be a great idea. Luckily he agreed， 
andwejust went straightto workon it. 工 
think for me, Dad, and Mary, it was reallya 
case ofbreathing newlife into Mum's work 
and making people aware ofhow inspira- 
tional and contemporary it was. It certainly 
inspired my work.” 

一 Stella McCartney to W Magazine, New York 


This retrospective volume--selected 

from Linda McCartney's archive ofover 
200,000 images--was produced in close 
collaboration with Paul McCartney 

and their children. Included are forewords 
by Paul Stella, and Mary McCartney. 


Inaddition to our limited editions 
(See next page), this book is also available 


as trade edition. 
FORMAT 
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TLinda's life 
became one with 
her photosraphvy 


Annie Leibovitz on Linda McCartney 


Sometimes, photogsraphers visit the worlds of 
their subjects. This is what usuallyhappens. 
Othertimes weride alongside our subjects, with 
parallel lives.And then sometimes, 让 we are 
lucky, and strong enough, weenter the subjects 
world andbecome part ofit. The lines between 
life and work areblurred. 

Linda McCartney's life became one with her 
photography. This was more obvious later on， 
but in away it was true ffom the beginning. She 
was veryyoung when she startedtakingbpic- 
tures, or when people noticed that she was takc- 
jing pictures. She was also beautiful and smart 
and sophisticated. In those early pictures of 


va 和 


Portrait of Linda McCartney by an unknown 
photographer. 


musicians, they arentlooking ataphotographer 
Theyre in love with the woman with the cam- 
era. Theyreflirting.Engaged. 

Theres an ideathat its hardtobeawoman art- 
ist. People assume that women have fewer 
opportunities, less power. But its not anyharder 


“In those early pictures 
of musicians, they arent 
looking at aphotogra- 
pher. Theyme in ljove 
with the woman with the 
camera.” 


to bea woman artistthan to be amale artist. We 
all take what we are given and usetheparts of 
ourselves that feed the work. We make our way. 
Photogsraphers, men and women, areparticularly 
lucky. Photography lets you find yourself. Itis a 
passportto people and places and to possibilities. 
Linda found her stride in her photographs ofher 


family. My favorite photograph in this book is 
the one ofthe diningtable atthe farm in 
Scotland. Paul is there, at the edge ofthe pic- 
ture, photosraphed from the back, butthe sub- 
jectis the minutiae offamilyjlife.Ahalf-full 
openbottle ofwine and ababy bottle with juice. 
Letters, notes, crayons, dirty dishes. Its wonder- 
ful to havephotosgraphs like that. Photosraphs of 
what she saw and lived. 

Linda never stoppedtaking pictures. She was 
serious aboutit.Imust confess that LIwas alittle 
envious ofher book ofsun pictures 一 Pictures 
made by experimenting with an earlynine- 
teenth-century printingprocess that involves 
manipulating negatives andnatural lisght on rag 
paper. There aretwo sunpictures ofahorse 
named Shadow. Shadow leaping in the snow on 
adark winter day.Shadowjumping. Tve never 
seen anything like them. They are mysterious 
and beautiful]. 

Inthe mid-seventies, while photosraphing a 
cover story on Wings for Rolling store, Ifound 
myselfcrammed in theback ofalimo with Paul 
and Linda and two oftheir children. Stella, who 
musthavebeen four orfive years old, picked up 
her mothers camera. She leaned back against 
the door ofthe can looked through the view- 
fnder and concentrated on makingaportrait of 
her parents and older sister. She was mimicking 
agesture she musthave seenher mothermakea 
thousand times. Many years later [wentto 
England to photograph Stella herself who was 
grown up and well known and successful. We 
wentto Gloucestershire, where she had a farm， 
andIphotogsraphed her on horseback. AsI 
watched Stellariding,herhair flowing,herbody 
atone with the canteringhorse,foramomentI 


“Photosraphy didnt 
fail Linda. Her pictures 
areproof of a life well 
lived. As a woman and 
as an artist.” 


felt very strongly, that I was seeing Linda. [saw 
her spirit. Isawher free. 

Linda's one-ness with her photography was most 
evident atthe end ofher life, when she must 
have suspected that she was 5oing to leavethe 
world. The photographs she made then are sim- 
ple, pure. She was using photography to tryto 
hold on to existence. As we all do. Photography 
offers us the assurance that we will notbe 
forsotten . 

Photosgraphy didntfail Linda. Her pictures are 
proofofalife welllived.As awoman and as an 
artist. 


Limited to 1000 
numbered copies 


and signed by 
Sir Paul McCartney 


PR 


Ce yt Ce、 人” | 


London 2010 


ArtEdition No. 1-250 


。 Limited to two editions of125,each with 
aphotosgraph by 全 NG 和 er numbered 


and ey. 
Prin cm N XX 克 
。 Pack 怒 acloth-covered clamshell box 


。 人 el175071$2,5007&1500 


ArtEdition No.1-125: 9lelUa amrQ .Jamzes， 
Scotland, 1984,fiberbased bromide Print 


。 ArtEdition No.126-250: PaxL, Jamaica， 
1971, pigment print on Hahnemuehle paper 


WA 1000 


ij 起 and signed copies 
007/8&650 


Collector; 


。 Ca 从 
。 人 750y 入 个 


四 而 www.maybach-manufakturcoryiulian-schnabel.html 


PERMANENTILY BECOMIN GE: 


JEANINES GORINIAIBETATINTDETERSARGRIENCUEREE 人 ESEEIIING 
Museo Correr Venice. 4June - 27 November 2011. Sponsored by Maybach 


“TASCHEN makes 
sreat books and will often 
find an artist and topic 

thatwould otherwise have 
faded into oblivion.” 


一 Jyllanads-Posten, Copenhagen 


The foot of the Rospigliosi Cup, supposedly 
once owned by Prince Rospigliosi in Rome, takes 
the shape of a tortoise with a dragon crouched 
on its back, which in turn supports the actual 
drinking cup. At one end of this scallop-shaped 
bowl sits a sphinx, a small red crab dangling 
from her breast into the cup. 
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Applied arts of the Middle Ages and the Renaissance 


By selecting masterpieces from public and pri- 
vate collections andreproducing them faithfully 
in pictures, in the 19th century Jakob Heinrich 
von Hefner-Alteneck and Carl Becker created a 
document of artistic quajlity in itselft which also 
provides evidence ofworks which have since 
been lost. 

With 216 hand-colored copperplate engravings， 
thepublication gives acomprehensive overview 
ofapplied arts in Europe from the 9th to the 
16th centuries. 
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Acompendium of the Brothers Grimm's most 叹 到 


beloved fairy tales, newly translated and accompanied 
by an array of vintage i 训 ustrations 


Ithas beentwohundred years since the two 
brothers from Kassel, Germany, firstpublished， 
in 1812，“Hansel and Gretel “Sleeping Beauty” 
“Rapunzel”“Snow White”and many other 
fairytales thathave since become classics. 

Itis nearly impossibletodayto imasgine atime 
when the world 一 ffom children's books to litera- 
ture to movies to everyday quips 一 was not Satu- 
rated in the robustlegacy ofthese classic tales. 
Theyhave become code words in popular cul- 
ture, where “Bewarethe wolft ”or “Youhaveto 
kiss alot offrogs to find aprince”or even simply 
“Cinderella”is understood by everyone. Butthe 
Grimnms' influence has beennotonly literary， 
butalso visual. The Grimms' tales were avital 
engine for a whole new caliber ofartistic activ- 
ity notonly in Germany, but across Europe and 
North America. The partnership between artists 
andpublishers ofthe GOrimms' taleshelped 


change the way children's books were made and 
marketed, andthis, in turn,hadaprofound 
impacton the history ofillustrated books. 
Today, however compilations ofthe Grinmms” 
tales are eithernotillustrated, or they relegate 
theillustrations to aminor role with poor， 
sbarse reproductions. The purpose ofthis book 
is to generouslyillustrate the original tales as 
neverbefore sothattheycannotonlybeenjoyed 
as WOks of art accessible to the whole family， 
butalso appreciated as an importantpart ofthe 
legacy ofthetales. In this new approach, 27 of 
the mostfamous ofthe Grimms tales, such as 
“Litte Red Ridings Hood,”“Sleeping Beauty” 
and“Snow White”as well as lesser-known gems 
such as“The Fisherman and His Wife”and 
“Tom Thumbs Travels”are each paired 一 one 
artist per Story 一 with illustrations by some the 
mostfamous artists from the 1820sto the 1950s. 
Theillustrations in this bookinclude aroster of 
influential international artists 们 om Germany， 
Britain, Sweden, Austria, the Czech Republic， 
Switzerland, andthe United States, whose Work 
Idiscovered researching in archives in the 
United States and Europe. Highlights include 
German pioneer Gustav Siis, whose hand- 
colored lithographs anticipate the playful 
images ofBeatrix Potters Peter Rapp 丰 


Opposite: Famous Danish artist Kay Nielsen created 
this watercolor of “The Three feathers”in 1925. His exotic 
watercolors caused a sensation during illustratiom's 
golden age in the early 20th century. 


Right: Award-winning Swiss artist Herbert Leupin 
electriffed “Sleeping Beauty”in 1948 with images ablaze 
in color. 
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Protocartoons from as early as the 1860s are 
also featured, as is the work ofEngland's most 
popularillustrators oftheir day, Walter Crane 
andArthur Rackham. Golden-ageprodigy and 
Danish artistKay Nielsen also produced sensa- 
tional illustrations the Grimms' tales and later 
WwWorked for Disney, as did the best-selling 
Swedish-American illustrator oftwo tales in this 
book, Gustaf Tengsren. Laten in the 1940s, 
award-winning Swiss artist Herbert Leupin 
playfully explored saturated color and the con- 
tours ofcartooning in his remarkably modern 
imasges. 

In 2005,the Grimms' fairytales were selected 
forinclusion in UNESCOS Memory ofthe 
World Register an initiative to safeguard docu- 
ments vital to world history. It has been nearly 
ten years sinceamajor translation ofthe 
Grimms' fairytales has beenpublished in 
English, and in the wake ofthe increased appre- 
ciation forthe unabridged tales,the time is right 
for anevw translation. The translator Matthew 
Price and [were Surprised by whatwe found in 
the original German: Itis atext full offeeling， 
far more humorous and crackling with wit and 
spice than either ofus remembered from the 
many adaptations we read growing up. VWVe 
therefore focused on bringingthepleasure of 


The partnership between 
artists and publishers 

of the Crimms'tales had 
aprofound impact on the 
history of illustrated 
books. 


the original words to the forefront to communi- 
catethe innertheater ofthe tales, while keeping 
the English lively and accessible to all readers. 
Byturns graceful and poisnant and spirited and 
dramatic, the Grimms tales offer plenty of 
adventure, pitch-perfecthumor and life lessons 
in adelishtful spectrum ofhuman emotion that 
warrants rediscovery by readers of all ages. 

一 Noel Daniel 


Left: German artist Gustav Sus was a pioneer in drawing 
animals, and these early engravings from 1855 of “The 
Hare and the Hedgehog” embody his strikingly modern 
touch. 


Right: Humorist and Art Nouveau artist Franz Wacik 
relished creating ilustrations for the witty tale “The Brave 
Little Tailor” in 1915. 


Page 34: German artist Viktor P Mohn produced this ten- 
der image of “The Star Coins” in 1882 using the new print- 
ing technique of stone lithography which allowed for rich 
color and detail. 


Page 35: Czech artist Divica Landrova experimented with 
silhouettes for her unique images of “Little Red Riding 
Hood”" from 1959. 
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original tales unlike any other book 
on the market 


Features illustrations by famous 
artists from Germany Britain, Sweden， 
Austria, the Czech Republic, Switzer- 
land, and the United States in aunique 
formatpairing one tale to one artist 


Features 27 ofthe mostbeloved tales 
in anew translation based on the 

7th and fnal 1857 edition ofthe tales 
and accessible to readers of all ages 


JIncludes extended artists biographies 
thatprovide ahistorical overvievv of 
the artists” lives and work 


JIncludes an introductoryessay about 
the Grimms” legacy, as well as brief 
historical introductions to each tale 


Contains dozens ofnevw, unique 
silhouettes specially commissioned 
forthe book 


AspbartofUNESCOS Memory ofthe 
World Resgister (which safesuards 
cultural documents), thesetales are 
widely recognized as avital part of 
world history 


TASCHEN editor Noel Daniel discovered 

the powerful pull offantasy when researching 
her recentbooks Magic and 77e Circus. Here， 
she turns her attention to the source ofmuch 
modern-day fantasy 一 fairy tales.A graduate of 
Princeton University she studied in Berlin on 
aFulbright Scholarship and earned a Masters 
in London. 
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and Sersge Bramly pay 
homasgeto an almost- 
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Parisian decadence. 

一 The Ar Newspapen London 


-一 aaR 

La Jongleuse, 2009. Photo @ Bettina Rheims 电 志 

“Spreading his immense shadow 

Over the world and over Paris 

Who is that spectre, with two grey irises， 

That rises up from the silence below? 一 


Fantomas, could that be you 用 
Up there, looming against the blue2” 
Robert Desnos - La Complainte ae Fantomas 本 
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Santillo conceived the project eightyears ago to 
include athorough cross section ofwomen: 
youngto old, slim to thick, perfectbeauties to 
those not considered beautiful until seen 
through his lens. The one constant would be that 
each would decide and directhow she mastur- 
bated to climax while he captured the moment. 
From previous projects with amateur subjects 
Santillo had come to believethat masturbation 
is afar more personal actthan most sexplay 
because itis conducted almost exclusively in 
private. He setoutto reveal the diversity and 
creativity with which women approach self 他 
stimulation, and to portraythe beauty ofordi- 
nary women in the throes oforgasm 一 abeauty 
farricherthan the male oriented depictions 


< 一 :全 人 一 


seen in pornography. Santillo says he seeks to 
uncoverthehidden face ofhis subjects, and 
indeed,its the facesthatbestshowthe intensity 
ofresponse in these artfully explicit photos. 
Dian Hanson interviewed 37 ofthe women, and 
their candid insights on overcoming inhibition， 
giving in to exhibitionism, and achieving orsgasm 
in front ofa stranger with acameraprovide a 
framework forthe lush, sepia-toned photos. 

For all who are curious aboutjust whatthe 
Woman next door 一 or one's own wife 一 sets up 
to in herprivate moments, Zapetite Mortisa 
breath of life. 


Above: Jayelynn masturbating at the window of a New 
York City hotel room. “1 was in awe,”she said.“Pm like a 
Motel 6 kind of person.” 


Jayelynn, 38, Model & Actress 

TIreally cantthink ofa 
fantasy atthe moment 
thatTIhaventhad, but 让 
there wasjustone [had 
to use, iiwouldbe me 
with another woman. 
SometimesT]l imasgine 
myhusband being 
involved, and sometimes 
its justme and the 
woman. Darkhair dark 
skin, tall,tan, somebody 
with curves and anatural 
figure, like Catherine 
Zeta-Jones.There's 
rarely anytalking,just 
very qujiet candles or ]ow 
lisht very romantic. She 
wouldprobablybe the 
aggressor. But in real life， 
Tcant give up the cock. 
Tm sorTYV. 


Lindsey 33, Teacher 

Aslongas [can remember 
Tve been masturbating. 
never feltashamed about 
让 andTlnevw itwasa 
healthypart ofbeing a sex- 
ual human being. 
Watchingsgporn always 
does the trick for me. Gay 
porn, lesbian porn, bisex- 
ual porn, sroup Sex 一 they 
always get me o 储 ! Posing 
for Will was on the top of 
myfantasy list. After that， 
beingtold to masturbate 
byapartner. Ilike being 
forced! 


Mackenzi, 28, Paralegal 


TIalmostcalled in and said I cant doit. Isgotnerv- 
ous. Then Isaid“No, Mackenzi, do it. [Its an artistic 
book. Its notpornographic. And its women from 

all walks of life 一 all ages.” Hearing the camera cliclk， 
让 was di 位 cultfor me to get aroused and get into 
myfantasyworld where Ifeltcomfortable.So Ifelt 
relieved attheend. Ifelt“You did it and its cap- 
tured, and LI cantwaitto seeit ”When Tsawthe 
photos, Iliked seeing myself 
enraptured and in ecstasy. 


Page 38 and above: Most models appearing in this 
book are ordinary women with conventional jobs; 23 
requested anonymity, including these three. 
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Will Santillo 

La Petite Mort 

Female Masturbation, Fantasies & Orgasm 
Dian Hanson (Ed.) 

Hardcover format: 20.4 x 28.9 cm 

(8 x 11.4 in.), 208 pp. 

所 29.99 /1$ 39.99 /& 27.99 
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OGNI FORMA LIMITED EDIIION ED OGNI NUOVA 
FEORMA CHE VIENE INSERIIA IN COLLEZIONE， 
VENGONO PERSONALMENTIE TESIAIE DA ANDREA 
SANTONI. SOLO QUANDO SONO ” GARANTITIE 
INDOSSABILITA E COMFORT UNA NUOVA CREAZIONE 
PUO ENTRARE A FAR PARTE DELLA COLLEZIONE 
SANTIONI. IL_ MARCHIO，IMPRESSO A EUOCO ALLA 
FEINE DEL PROCESSO PRODUTTIVO，AUTENTICA LA 
PERFEZIONE DI UN PRODOTTO UNICO REALIZZAIO 
INIERAMENTE A MANO. SOLO LA PITIURA DI UN 
PAIO DI CALZAITURE COMPORIA BEN QUATITRO ORE 
DI SAPIENTE LUCIDAIURA CON RICEITE DI COLORI 
ANTICHI ED ESCLUSIVL. 


EVERY LIMIITED EDIIION AND EVERY NEW DESIGN 
INCLUDED IN TIHE COLLECTION IIS PERSONALLY 
TESTED BY ANDREA SANTIONI. ONLY WHEN FITTIING 
AND COMFORTI ARE GUARANTEED, A NEW CREAIION 
CAN BECOME PART OF SANTONI COLLECTION. THE 
BRAND, ETCHED AT THE END OF THE PRODUCTION 
PROCESS，CERTIIFIES THE PERFECTION OF A UNIQUE 
AND ENTIRELY HAND-CRAFTED PRODUCT.， THE 
ONLY DYEING PROCE99S REQUIRES FOUR HOURS OF 
ACCURATIEPOLISHINGWIIHANTIQUEAND EXCLUSIVE 
COLOUR RECIPES. 


Santonishoes.com 
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Reborn 


by Liz Earls 


Iwas driving downthe5to LA,blastings Beth 
Hartthroush my iPod earphones, creepings up 
towards 100 mph. My car was fullyloaded andI 
wasthinking aboutthenewloftwhen myphone 
litup. 

TIknewitwas playingSjpake Joxr Womeymmzaker， 
butcouldnthearitcilItookmyphones ofand 
adjustedto thelowvoice atthe other end. It was 
anunknownnumber some guyImustlkmnovw， 
tellngsgmethathehadthis dream aboutme 
where he was eating my pussyforhours and 
woke up with araginghard on.Iwas fattered， 
and curious to know who he was,butIdidnt 
thinkitwould berightto askatthatpoint. Itold 
him IEwould bebackin San Francisco next week 
这 he wanted to hook up. He did, and would call.I 
hungup,smiling, andthen laushing athovw good 
过 all felt. The move,themen,mylifehad become 
aplaysround, and it was exactly what [wanted. 
Its been five years since Istarted shooting erotic 
photographs, in January 2005. Before that I was 
alternately a stay-atr-home mom andahuman 
resources director. [also weighed 200 pounds. 
This is the story ofhow Itransformed my life. 
Iquitmyhuman resourcesjob when Isot preg- 
nant with my first daugshter. Stayinghome, 工 
gained 100 pounds bythetime she was born. My 
unhappy marriage was partlyresponsible for my 


Opposite: "Savoring the sight of 20-year-old room 
service waiter Vinny, my youngest conquest, in a 
Manhattan hotel room.” 


Top:"“Trevor has a great body and a sweet nature. 
When my GF asked him to take me in front of the 
window, he was slightly nervous about it, though， 
while 1 was hoping someone would see. lol” 


Right:“When ! first met Juliet she was 69 and 

very full of life and sexuality. [.…] She loves orali her 
whole body seemed to move upward when talking 
about it. It struck me as funny to be discussing all 
this at a senior center 一 1love that kind of stuff， 
the unexpected.” 


insatiable appetite. Pdbeen a presnantbride,， 
marryingamanIdidntlove because 直 was the 
rightthingto do,the safethingto do, while Iwas 
actually in love with his best friend. Bythe mid- 
dle ofmy second pregsnancyIlnewIcouldnt 
keep lyingto myhusband anymore. Ifeltterri- 
ble suilt but even with no money,no job, and no 
place to live,Ihad to leave. 

For extramoneyIbesgan shooting photos part 
time for alocal newspaper. Iturned asmall 
closet into a darkroom and enjoyed the work， 
eventhoush itonly paid 20 bucks perphoto 
used. Ifelt comfortable with a camera in my 
hands, and sawthatpeople responded differ- 
entlyto me with my press pass and fairly 
impressive camera. This was the first step 
towards thelife Ihavetoday, but Istill had many 
years to go.Iwas completely imnmersed in being 
amom, and feltinvisible to the opposite sex. 
When the kids were finallyboth in school,I 
Signed up with atemp agency and the very next 
dayhad an interview for atemporary position as 
ahuman resources assistant. 

The interview was atabig company, and the 
man whohired metold methatKkeith,the boss， 
was on vacation. When Ihad been workingthere 
aweekatall,thin man,youngerthan ITwould 
have expected, walked up to me, smiled, and 
said“Velcome.” It was Keith, and Iquickly 
became fascinated bythis man with the mes- 
merizing eyes. It was the wayhe smiled at me， 
likeIwasntinvisible anymore,eventhoushI 
weighed 185 pounds. Iwanted to please him. 
Shortly after that Icame in on aSaturdayto do 
Some extra work, andrightbehind me came 
Keith with his wife. They looked miserable 
together and itreminded me ofmy own 
unhappy marriage.Iwas 39 then andthought“I 
dontwantto befatanymore.Idontwantto be 
fat and 40.”Ijoined a weight-loss program the 
next day, stuckto the program completely and 
started working outtoo. Within eightmonthsI 
dropped 75 pounds. 

Duringthose eightmonths Keith and Iworked 
closelytosgether and I suess it was pretty obvious 
where this was going.Iwas becoming asize 4,a 
different person,notjust from the weightloss 
butbecause LIcouldntwait to getto the o 值 ce. 工 
was earning $80,.000 ayearand falling in love 
with my married boss, soing crazy with all the 
Suppressed passion,butknewIwouldhaveto 
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makethe move.AtthatpointIdidntcare 让 he 
fired me; Ljustcouldnthide my feelings any- 
more, So onenisht Isenthim atext message Say- 
jing，“Icantsleepb. Meetme2”Soon we were 
meeting everynight after workto malke out in 
the companyparkinglot. Then we began to work 
in the o 鱼 ce on Saturdays, and always ended up 
againsta wall rubbing our bodies together, dry 


“Beforethat [was alter- 
nately a stay-at-home 
mom and ahuman 
reSsources director.Talso 
weighed 200 pounds. 
This is the story ofhow 
Itransformed my life.” 


humping,touching, kissing, and setting very wet. 
Ileftthe company six months later.Eventhoush 
wehad yetto “goall the way”our affair was talk- 
ingonalife ofits own with all the rumors. 工 
thousht maybe 上 Keith was holdingbackbecause 
ofthe working relationship and hoped wedhave 
amorenormal affair 让 I werent with him at 
work. Howeven [was holding backtoo, because 
ofmybody. 

With the weightloss my skin and breasts sagged 
terribly.Iworked outevery dayforanhourbut 
there was no way to work o 人 fthe excess skin.I 
looked sreat in clothes,but like shit naked. 
Iwentto seeaplastic surgeon. He gave me new 
breasts, more Sensitive to touch because the skin 
wastighter and with the implants putin 
throush mybellybutton, so no scars,anda 
tummytuck atthe same time.Iwas literally 
transformedbythat sursery.Ifnallyfeltlikethe 
real me, and wondered 让 itwas the same experi- 
ence as Someone having a sex change operation. 
Iwalked, moved, and felt differently and 
couldnt waitto see Keith. 

It was like“wow”when he saw me,even thinner 
and with breasts,but Ialso sensed suilt and real- 
izedthathe neededto endthis. He always said 
that Ideserved someone who could be with me， 
andthathe coudntleavehis wife because ofhis 
son. It was painful,but atleastIhad my new 
body mynewtlife. 


Things happened almostlike masic around this 
time, astring ofevents that snowballed into an 
unimasinably wonderful adventure flled with 
Sex and an abundance ofnevw friends. It started 
atthe Chamber ofCommerce Christmas party. 工 
was wearing aslinlky red dress; mybody never 
looked so good. Nick ayoung man who owns a 
huse international company, came overto my 
table and introduced himself We drank and 
danced and closed the party down, then went 
backto his condo, where we stayed for four days， 
leaving onlyto drop 500 bucks on dildos. 
Duringthose four days we fucked in every possi- 
ble position, watched porn, and played with our 
newtoys.Spanking,role-play, bondage, every- 
thing was OK to say,think, and do. He made me 
lunches and dinners, and woke me up with cof- 
feeandpussyeating.Irememberhe wanted me 
to tryastrap-on, andhowtimid Iwas about 
sticking itup his ass, something Ilaush about 
today. 

Onthethird dayhe gotouthis camera. It was a 
nice disgital video that also took stills. Itiedhim 
up, attached arope to his cock looped it around 
hisballs, and photosraphed it.Ihad shotnudes 
before,butthis was much hotter; having a con- 
nection with him was what madethe difference. 
Iloved whatIsawthough the camera, and 


thought“My god, what a greatblend ofmy two 
passions!” 

Laten we sat on his leather couch, mutually 
masturbating while watchingsthe video on his 
big screen TV. What struck me, and him, was 
thatIcouldhearthe excitement in myvoice as 工 
was Shooting. Nick said“You should shoot erot- 
ica. Forset aboutthe kid programs and concen- 
trate on the dads 一 and moms.”He went on to 
give me some advice on how Icould go about it 
andontop ofthat, make alotofmoney. 

When Idiscussed what Nickhad outlined with 
my friend Tom,he said Ishould do itwithout 
crossing any lines, saying，“Ifyou fuck them， 
fuckthem after the shoot so they arentpaying 
youtobeawhore”Ididntseei 直 that way; 工 


Above: "1 pulled my robe back and asked him 
if he wanted to share my pizza. Luckily he 
wanted more than that.” 


Right: “Ithink 1 said a few things that 
freaked him out, like it would be cool 
if his parents walked in ...and he kind 
of froze . . .lol.” 


wantedto capture real interactive passion. IfI 
justshoton the sidelines, as an observer a 
voyeur 直 Lwould be boring. [had to feel ittoo,to 
puteverything Id recentlylearned aboutmy 
Sexuajity into 让 . Nonetheless, to comfort my 
friend, Ipromised [wouldnt cross the line， 
knowing when Isaid itthatIplanned to leap 
right over 让 . 

Istarted with aposting on Craigslist that read， 
“Erotic Photosgraphy by a woman photographer， 
singles or couples. Artistic, fun, and erotic pho- 
tos by mature,open-minded woman in a large， 
spacious loft in Emeryville”with four photo 
Samples.Itookthe photography very seriously 
from the beginning, becausethen as nowI 
believed this was my art. 

My firstresponse came the same daythe ad was 
posted, from a woman who wanted photos for 
her website. My second client was RJ,justthree 
days afterthe woman.Ispentthe nightbefore 
his session setting up Scenes with myborrowed 


lishts, nervous because Ionlyhad afilm camera. 
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Butwhen he arrived and saw my setup he imme- 
diately got into the “artistic”venture ofitall and 
willinglysubmitted to my direction. Tom's 
advice aboutnot crossingthe line was in my 
head, butIwas soon having so much fun with RJ 
Ileaptright overthat line,had a greattime, and 
was onanewkind ofhigsh from shots that were 
much better than what Id done with the woman， 
and from the fun Idqjusthad. 


“Thefirsthalfofmy life， 
LTd been isgnored and 
unvwanted. In the second 
half TIwanted to make 
an impact. 

As Tsgotmore responsesto myposting, Isgot 


more professional, and quicklybecame busy 
shooting men, women, and couples too. They 


“| paid for my red Porsche fully in cash: 
all $15,000 raised from friends in 100s 
and 20s that I stuffed into an Astroglide 
box. lol.” 


were all ages, andhad all kinds ofreasons for 
wanting erotic photos taken.Isgotthe idea of 
making women available, to create complete 
Sexual fantasies for my clients. This turned out 
to beapain, as the women were never reliable， 
not devoted to the art like [LIwas, and Isoon real- 
ijized TIwas the onlymodel Icould count on. 
When Ifirst gotto LA Itookthe city as aliteral 
playground. Parties, swinger and otherwise,， 
began almostthe day Iarrived.Ihad alot ofcli- 
ents instantly including my nakedhandyman， 
who mounted my sex swingto the 16-foot ceil- 
ing, and installedthe LCD projector thatplayed 
alive feed ofwhatever sex actIwas videotaping 
onto the wall. One time Ileft my porn playing on 
the wall while Iwent downto the bar 一 abarI 
wouldbelater banned from 一 and came backto 
findthe neighbors standing staring from their 
windows into mine at videos ofme having sex. 
Since myrent was not cheap,Idecided Ishould 
leave my loft and the constantpartying. Its 
been ayearnow andmylife is still nomadic.I 
have my swing, my beautiful teakbed, and all my 
other toys in storage, while [keep traveling. 工 
wantanewpermanentplace atsomepoint putI 
keep putting it o 企 andlivings this gsypsy motel 
jlife, from the humble Motel 6to New Yorlkcs 
Waldorf Towers. Tve even sleptin my little 
Porsche convertible acoupletimes, when I was 
too late to book something.Idontmind it, any 
ofit as FTve neverbeen one forroutine.Ilike the 
highs and lows, and feel apredictable life is a 
boring life. 

One ofmy unpredictable pleasures is a website 
for cougars Idiscovered this year. Ilove men of 
all ages,butwith young men so interested in 
older adventuresome women like me rightnow 


~ 
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Icantresistindulgings my fantasies for cubs. 
Theyre soeager and often so innocent and so 
eagernotto appear innocent, [justloveitl! 
While keepingmypaying clients ITbegan shoot- 
ingyoung guys from this sitejustfor fun in late 
2009, andhave nowbeen invited all overthe 
world by its young members, soingto placesI 
never expected to visit, justto meet suys for sex. 
[know some women findthathardto under- 
stand, butmaybethey didntfndthemselves 
feeling invisible at 40, waiting to be reborn. OFr 
maybe sexjust doesntmeanthe samethingto 
them as it does to me. Im so addicted to lustI go 
throush withdrawal when I so without, and Tve 
been with enough men who tell me Pm not like 
other women that Tve cometo acceptit as truth. 
Well, fuck it; carpe diem is my motto.Iknowthis 
party is not gsoing to last foreven so Pm goingto 
dance every dance, drink every drinle and have 
eveIyyoung man 一 andthe occasional woman 一 
who smiles back at me. Iam no longer invisible， 
and Ifeellike this life is myreward for following 
myinstincb andnotbeing afraid to take a 
chance. 

Nota day goesbythatIdontrealizejusthow 
lucky I am. 
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822%0 ofsingle women over 45 
have no regular sexpartner 
78% havehad no sexin the last 
Six months 
24950 could be happy never 
having sex again 
29%0 date Specifically to fulfill 
Sexual needs 


一 American Association of Retired Persons 


Andthen there's Liz Earls... 
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Days of the Cougar 

The Outrageous Visual Diary 

of Sexual Adventurer Liz Earls 
Dian Hanson (Ed.) 

Hardcover format: 22.3 x 16.5 cm 
(8.8 x 6.5 in.), 320 pp. 

所 29.99 1$ 39.99 /人 24.99 


The BigBKk ofBreasts 时 


TASCHEN 


ADULTS ONLY! Hardcover with 3D glasses， 66 9 。 加 四 99 
人 format: 28x 28 cm (CH x 11 in), 220 pp。 ltsjust like the real thing. 
5 E 29.991$ 39.99 /& 24.99 
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How David Abbott of Abbott Mead Vickers writes his advertising 


LIwrite with an Artline 200 Fine 0.4 Pentel 一 blue ink, never black. Isgenerally work on A3 layout 
pads but will sometimes Switch to an A4. Definitely low tech stu 任 Iwrite with my o 什 ce door open 一 
more often than notIkeep myjacketon andin defiance ofmy mothers instructions, my feet are usu- 
allyonthetable. Whateverthe size ofthelayoutpad,Iwrite body copy in column widths. This habit 
goes backto my days on the VW account in the Sixties. ITknew how many words to the line were 
needed and how many lines to the ad. Writing in columns made iteasierto getthe word countright. 
Alongside the column Ijotdownthoughts or phrases that come to mind before Ineed them. They 
staythere in the sidings until theregs aplace forthem. Ialso write down in the margins all the cliches 
andpurplebits thatclutter myhead.Ifindthat onlyby writingthem down do Lexorcisethem.IfI 
Simply tryto forsetthem they 
keep comingbackjlike spots on a 
teenage chin. 

Irarelyplan the shape ofapiece of 
copy.Bythetime Icome to write，, 
the structure ofthe argumentis 
somehowin mybrain.Ispendalot 
oftime fact-finding andIdont 
start writing until [havetoo much 
to say.Idontbelieve you can write 
fuentcopy 让 youhaveto interrupt 
yourself with research. Dig firstb 
then write. 

Like many other copywriters, 
read my copy outaloud as I write. 
Ithelps me checkthe rhythm of 
thelineandultimatelytheflowof 
the whole piece.Ioften adoptthe 
appropriate accent or tone， 
thoush my general reading- 
copy” voice is laushably mid- 
Atlantic (Iread silently ifthere 
are other people in the roomy). 
Iam afastwriter and in asenseI 
amnotinterested in words.Idon't 
ownaThesaurus,Idon't do cross- 
words and my dictionary has pic- 
tures in 让. Words, for me, are the 
Servants ofthe argument and on 
the whole Ilike them to beplain， 
simpble and familiar. [believe that 
DTmpaidto be an advocate and 
though I getpleasure from the pom mot the bon motivaterthrills me more. Word-play is fine 论 让 
helpsthe causebutIuseitsparingly ornot at all. This wasntalways the case; ITused to pun for 
England. 

IfIthinktheres an adin there somewhere, Inag atituntil itcomes out. Fm often surprised how 
quickly time passes when Im doingthis.Ilookup and discover that Tvebeen fddling with the words 
forthreehours. 

Asgencylife rarelyallows forthis level ofconcentration so [also write copy athome, late atnight or 
Tbookahotel room and work from there. (This piece, for example, is being written at the kitchen 
table.) [couldnt work in an open-plan creative department but IFm surethere are brilliant copy- 
writers who do. Great copyhas been written in cafks, on trains, on beaches, on planes, in cars 一 even 
occasionally at a desk. How you do itis less 
importantthan what you do. 

Tve neverbeen much 
ofatheoriser about 
copywriting, buthere 


Chivas is 
0 


Above: AMV Agency ad for Chivas Regal, 1979 
Bottom: AMV Agency ad for Volvo, 1982 


AN 18 YEAR-OLD VOLVOAND 
IAA TWO OFITS CONTEMPORARIES。 


true: / 
1.Putyourselfinto 
your Work. Use youT 
life to animate your 
copy. Ifsomething 
moves you chances 
are, 直 will touch 


SoOmeone else, too. 
2.Thinkvisually. Ask 
Someone to describe aspiral staircase andthey'll usetheir 

hands as well as words. Sometimes the best copy is no copy. 

3.Ifyoubelievethat facts persuade (as [do),youdbetter learn howto write alist so 
thatit doesntread like alist. 

4.Confession is goodforthe soul and for copy,too. Bill Bernbach used to say“a small 
admission gains alarge acceptance”. Istill think he was right. 

5.Dontbe boring. 
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The superstars and 
leading professionals in the 
business of writing ads 


In1995,the D&AD published abookon the art 
of writing for advertising. Thoush now out- 
dated,the best-sellingbookremains an impor- 
tantreference worktoday 一 abible for creative 
directors.D&AD andTASCHEN havejoined 
forcesto bringyouan updated and redesisned 
edition ofthepublication, including works from 
thelast15 years. Resarded as the most chal- 
lensging field in advertising, copywriting is usu- 
allyleftto the mosttalented professionals 一 
often agency leaders or owners themselves. The 
book features the work ofnearly 50 leading 
professionals in the world, including copywrit- 
ingsuperstars such as David Abbott Lionel 
Hunt, Steve Hayden, John Hunt Neil French， 
Mike Lescarbeau, Adrian Holmes, and Barbara 
Nokes. Looking for the clues to well-written， 
effective, and compelling stories that make 
great advertising? Look no further. 


The Copy Book 

D&AD 

Hardcover format: 25 x 31.7 cm 
(9.8 x 12.5 in.), 368 pp. 

所 39.99 /$59.99 /& 34.99 
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Also available: Logo Design, Vol. 1 and 2 
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sign 


Diverse logos from around 
the world 


Anyone whoss interested in design will appreci- 
atethis diverse compendium ofvisual ideas， 
and creative professionals will covet 
TASCHEN'S Logo PDesign books. As scientist 
Linus Pauling once said“In order to come up 
with one good idea, you musthave lots ofideas.” 
The features in Volume 3 include: an interview 
with H5,the makers of2010 Oscar winner 
Zogoramd, Neville Brody's Research Studios 
on the redesign ofMusic for Youth, Sasha 
Vidakovic on the nevw identity for Victoria 
Beckham,leading Canadian design studio 
Concrete on thelaunch ofSUPER cosmetics， 
British studio KentLyons on the Jarman flm 
award, HB Desisn from Arsentina on the 
country's 200th aniversary logo, and Helmnut 
Langer on universal identities. 


“人 人 nexcellent visual 
reference, and its case 
studies show hovw some 
ofthe world's most 
popular brands have 
been developed by expert 
brand managers, mar- 
keting professionals and 


designers.,” 
一 Curve, Sydney 


Logo Design Vol. 3 

Julius Wiedemann (Ed.) 
Hardbound with elastic ribbon， 
format: 16.8 x 22.6 cm 

(6.6 x 8.9 in.), 384 pp. 

所 29.99 1$ 39.99 /人 24.99 
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ElImo & Montegrappa S.p.A. 
Via Ca Erizzo, 43/45 ”36061 Bassano del Grappa (VI) - ltaly ”Tel. +39 0424 522232 Fax +39 0424 523975 
E-mail: info@montegrappa.com ”Web Site: www.montegrappa.com 
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Top left: Bob Dylan, by Dominic Philibert， 
2008, personal work. 


Top right: Sacha Baron Cohen as Borat， 


by Hanoch Piven, 2007, The Village Voice， 


newspaper article. 


Left: Tina, by Stina Persson, 2010， 
Gallery Hanahou, New York, show 
“Perfectly Flawed” 


he art 
of ]keness 


The spectrum of today's portraiture， 
from caricature to realism 


“This is amulticultural 
selection, and hence a 
book ofvery beautifuj， 
diverse signatures.” 


一 Design Week, London 


PORTRAITS 


lustration Now! Portraits 

Julius Wiedemann (Ed.) 

Flexicover with flaps, format: 19.6 x 24.9 cm 
(7.7 x 9.8 in.), 416 pp. 

所 29.991$ 39.99 /有 24.99 


Also available: 
lustration Now! Vol. 2 and 3 


The definitive publication 
on America's greatest architect 


Taliesin West, Frank Lloyd Wright's winter home 

and school in Scottsdale, Arizona. Entrance with 

light tower and fountain. 四 
Today Taliesin West is the main campus of the A 
Frank Lloyd Wright School of Architecture and 

houses the Frank Lloyd Wright Foundation. 

Photo: Ezra Stoller 1951. 
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Frank Lloyd Wright 

Complete Works, Vol. 1, 1885-1916 
Bruce Brooks Pfeiffer Peter G6ssel (Ed.) 
Hardcovenm format: 40 x 31 cm 

(15.7 x 12.2 in.), 528 pp-. 

所 1501$200/&135 


“...anessential piece ofthe puzzle 
to understanding the manbehind some 
ofthe worlds most influential and 
innovative designs.” 


发 


ee - 国 


二 二 一 “wwmwrm 片 


OSCAR 
NIEMEYER 


一 54 一 


iice2000, 11eSerperztirie Callery 
zz 1o7zdorzs Kerzszrztor Caraderzs 1as 
calleqw orz somie or tire worvdss top 
arc1itects io desig1z srTz77Ier PaQVIC 
io1zs - te17zDora1"y Strzctzres 1atare 
erected Textto tne Callery Itsel 丰 /ora 
tree-77zo7ztj perioQ. 


Serpentine Gallery Pavilions 

Philip Jodidio 

Interview with Serpentine Director 
Julia Peyton-Jones and Exhibitions 
Director Hans-Ulrich Obrist 
Hardcoven format: 30 x 30 cm 
(11.8 x 11.8 in.), 356 pp. 

所 39.99 /1$59.99 /& 34.99 
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Interiors NowW! Vol - - 
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MONOCLE 
S 了 OP 


The Monocle Shop is open around the clock 
online, and at street level from Tokyo to Hong 
开 ong and London to NewYork and Los Angeles. 
Our stores ofier our evet-expanding Selection of 
collaborations, Including fragrances, luggage and 
clothes, Plus CDs, posters and back-issues of 
JIMonocle magazine. 
Z0Z0ZU.7710110CLe.CO711 
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London 


MONOCLE 


London 
Our little shop in Marylebone 
stocks our Porter bags, back 
issues and a selection of 
products, from stationery and 
cosy knitwear to CDs. Just 9 sq 
m, it's the ideal place for gift 
shopping or a bit of personal 
indulgence. 


24 George Street Marylebome， 
Lonaonm JWV1 
+4420 7486 8770 
Shop@momocle.com 
Mon- Sat 11.00-19.00 
Sun 12.00-17.00 


The Monocle Shops: Pay us a visit 
You can find all of our products in these shops around the world and online at /momocle.com 


Los Angeles 


Los Angeles 
The second shop in our stable 
sells the full range of Monocle 
products and all the issues of the 
magazine. It's just like our 
London store - only sunnier 


225 26th Streek 
Shop 19b 
San 妇 /Momica， 

CA 90402 
+1310395 4180 
lashop@monocle.com 
Mon - Sat 
10.00-18.00 
Sun 12.00-17.00 


Hong Kong 


MONOCLE 


Hong Kong 
Our Hong Kong shop and bureau 
is the first of a new hybrid 
retaiynews gathering concept 
for Monocle. 


Star Street precinct Shop 1 LU/G， 
Bo Fung Manmsiom， 
1-4 St Francis Yara, Wanchar 

+ 852 2804 2323 

hkshop@monocle.com 

Mon - Fri 11.00-19.00 
Sat 12.00-20.00 
Sun 12.00-18.00 


New York 


MONOCLE 


New York 
Our West Village store opened 
last summer It's a cosy 17 sq m 
and stocks the full range of 
Monocle products. 


535 Huason Street (at Chanles 
Streebh 
New Yo City 
+1212 229 1120 
myshop@monocle.com 
Mon - Sat 11.00-19.00 
Sun 12.00-18.00 


Tokyo 
Monocle's Tokyo shop is located 
in the new Francfranc department 
store in Aoyama, just a stone's 
throw from Omotesando Hills. 


Aoyama 户 anmcfranc， 
3-171-13 Minarm/ Aoyarma, Minato- 
KU， Tokyo 107-0062 
+8135474 8820 
tokyoshop@monocle.com 
Mon -Sun 
11.00-22.00 


NSLuUFe 生 
Sreatest resOUFCe 


Modern wood architecture from Tierra del Fuego to North Cape 


“This tome explores 

* Some of the amazing ways 
architects are taking a nevw 
Sustainable approach. 


一 Wired, London 
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lmpatlence. 


Its a VIFtue. 


Coljectors show admirable patience when walting for Christie's Spring and Autumn 
auctions. This ls nothing compared to the impatience they display in acquiring 
exactly the fight Piece at exactly the Tight tnme， Christies Private Sales allows 
determined sellers and ardent collectors to Proceed according to their own timeline. 
For more information, don't hesltate 


to call one of our directors below. CHRISTIE'S | PRIVATE SALES 


CHRISTIE"S PRIVATE SALES INQUIRIES 


Asia Asia Europe Americas 
Francois Curiel, President Ken Yeh, Chairman Jussi Pylkkanen,， President Marc Porter Chairman 
852 2978 6800 852 2978 9949 44 20 7389 2836 鸭 68362257 
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erWorks' 


Music 
for the eyes 


Cover art sells albums: Alex Steinweiss， 
inventor of the album cover 
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“Columbia Masterworks” 
was the name ofthe label that 
Steinweiss desisned for 
numerous covers.And such is 
this boolk a masterwork.” 


一 Jazzpodium, Berlin 


Cover art by Alex Steinweiss, left top to bottom: 

- Sergei Rachmaninoff's Symphony No 2. 
The Philharmonic Symphony Orchestra of New York 
conducted by Artur Rodzinski, 1945. 

- Bing Crosby's album Bing, 1958. 

- Cole Porters record Music of Cole Porter 
Andre Kostelanetz and his orchestra, 1948. 
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Alex Steinweiss 

The Inventor of the Modern Album Cover 
Kevin Reagan, Steven Heller 

Hardcoven format: 34 x 28.3 cm 

(13.4 x 11.1 in.), 420 pp- 

only 纪 49.99 /1$ 69.99 /有 44.99 
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Alacarte 


Appetite for art: over one hundred years of menu graphics 


w DINNER: $1.50 沪 


aoni 6 To 


至 

王 

是 

和 
革 


LEGUMES 
Saffetl Lettece mm jus 
SR | Shetti 二 Tealienne 
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Root Hieef rniled Chicken 
| Tmgel gal of Cam la gelbe ] 
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Opposite from top left: 

1.Anovel train menu for children. c. 1948. 

2. Artist Frank Mclntosh illustrated numerous 
menu covers for Hawaii bound ships. c. 1947. 

3. Sophisticated graphics accompany the menu 
for its restaurant atop Rockefeller Center.  c. 1938. 
4.Smart Art Deco graphics echo a French design 
influence, The Fountain Room. c. 1930. 

5. Animated hands and an abstract composition 


are pure 1950's design. Panza's Lazy Susan, c. 1956. 


6. Cartoon characters add a whimsical note to a 
ship menu, c. 1933. 

7.An Alphonse Mucha illustration commands the 
visuals of this art nouveau inspired menu, c. 1910. 
8.The Trident restaurant near San Francisco 
exploited the best of the psychedelic era, c. 1968. 
9.Adie cut crab welcomes customers to a sea- 
food restaurant, c. 1952. 

10. Opened in 1959 in the Mies van der Rohe- 
designed Seagram Building, the Four Seasons 
was revolutionary in its own international-style 
design by young architect Philip Johnson 

11. Hollywood nightlife is apparent on the cover 
for Hollywood's Mocambo nightclub, c. 1944. 


With nearlya800 examples of 
restaurant menus, illustrated 
in vibrant color this deluxe 
volume not only highlights this 
extraordinary collection of 
paper ephemera but serves as 
ahistory ofdining out in 
America. Period photographs 
of restaurants round out this 
compendium that will appeal 
to anyone who enjoys dining 
outand its sraphic and gastro- 
nomic history. 


Cultural anthropologist and 
sraphic desisn historian Jim 
Heimann is author ofnumer- 
ous books on architecture, pop 
culture, and the history of the 
West Coast, Los Angeles, and 
Hollywood. His unrivaled pri- 
vate collection ofephemera 
has been featured in museum 
exhibitions around the world. 
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Menu Design in America, 1850-1985 

Jim Heimann (Ed.), Steven Heller John Mariani 
Hardcover format: 25 x 31.7 cm 

(9.8 x 12.5 in.), 392 pp. 

所 39.99 /$59.99 /& 34.99 
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The idea ofthe Zeppelin as awhole was cast 
into question. Notleast because there were 
shocking pictures. Photos that contrasted the 
proud vision offlyingin comfort with pure 
apocalypse. Undoubtedly the most spectactu- 
lar picture was captured bythe American 
reporter Sanm Shere. His shotoftheend ofthe 
LLZ 129 Fimderpury also represents an early 
example ofdisaster reporting immediately 
after the event. 


Tobeabletofyis one ofhumankinds age-old 
fantasies. To become light. Weightless. To pos- 
Sess the capacity to take offrom the ground and 
leavethis“Vale ofSorrows” farbelow.Aslong 
ago as Greek antiquity, the dream offlying was 
lent wings in the shape ofDaedalus and Icarus. 
When Icarus flew too closeto the sun,the heat 
meltedthe wax ofhis home-made wings andhe 
plummeted to earth. Since then, falling out of 


the skyhas been an inalienable part ofthe 
vision. Foriffyingremains the dream, crashing 
remains theultimate nightmare. Itis no coinci- 
dencethat air travel disasters drawthe attention 
ofhumankind and its media more than any 
other civil catastrophe. Which may be con- 
nected with the factthatthe heishtofthe fall 
from such a shattered fantasy is 一 quite liter- 
ally 一 So great and so conspicuous. From 
Albrecht Berblinger thelegendary "flyingtailor 
ofUlm”,to the crevw ofthe 47mzerzcarmz Calerzyer 
space shuttle that exploded in the stratosphere， 
failedflishts arepart ofthe global inventory of 
tragedies that are narrated, described and dis- 
cussed again and again. Theyhaunt our 
thoughts. Mobilize our imagination.Pursue us 
deep into the night. Why Because vision and 
failure, flisht and fall are nowhere more dramat- 
icallyheld up to thelightthan in aviation. 


一 64 一 


Luxuryand propaganda 

Lakehurst USA, 6 May 1937. Itis late afternoon 
andthe weather anythingbutclement.Aheavy 
downpour at 6 oclockhad already made 让 
impossible forthe airship 直 Z 129 Fizmaempurg to 
land firsttime. Butnow it was clearingup,the 
windhad dropped and the barometer was rising. 
Acrowd ofpeople were gathered atthelanding 
site. Marines and civilian helpers, newspaper 
reporters and radio journalists, includingthe 
young, later lesgendary Herbert Morrison, a 
journalist workingforthe WLS radio station in 
Chicago. Justto remind ourselves: in 1937, the 
eraofmass airtravel remained along way o 企 . 
Transatlantic flights were still amajor event. 
And sothe arrival ofan airship such as the 
indenpury attracted plenty ofmedia coverage. 
“Well here 直 icomes, ladies and gentlemen，” 
Morrison began his radio report. “And whata 
greatsishtitis, athrillings one,justamarvellous 
Sight. Its coming down out ofthe sky, pointed 
directlytowards us and towards the mooring 
mast. The mighty diesel motors justroared, the 
propellers biting into the air and throwing 让 
back into a gale-like whirlpool. No wonderthis 
greatfloatingpalace can travelthroush the air at 
Such a speed, with these powerful motors behind 
直 .Nowandthenthepropellers are caught in the 
rays ofsun, their highlypolished surfaces 


reflect. The sun is strikingthe windows ofthe 
observation deck on the eastward side and spar- 
klinglike glitteringjewels on the backsround of 
black velvet” 

There was somethingthat Morrison overlooked. 
Or didhe simplythinkitinsufficiently impor- 
tanttobe worth mentioning? The 有 zaemrpurs 
tailftins were painted with huge swastikas that 
were impossible to miss. The airship was of 
course firstand foremostamasnificent feat of 
engineering. But it was also the instrument ofa 
well-oiled propaganda machine. Spreading 
propagandafor Germany.Andpropagandatfor 
the mesgalomania ofa system that two and ahalf 
years later would declare war on the rest ofthe 
world. The National Socialists seized upon 
Count Zeppelin's invention at an early stage. It 
was they who made the construction ofthe 
Dinadenrpuryfinanciallypossible and,following 
its baptism in 1936, used itfor overtly political 
purposes. As soon as it was commissioned, the 
Tinadenrpurg was usedto drop leaflets over 
Germanys major cities. Duringthe1936 
Olympic Games,the Fizmzadempurrfloated 
impressively in the skies over Berlin. Nor was 
the largest airship everbuilt absent ffrom the 
party congress in Nuremberg. TheLZ 129 was 
indeedthe bigsgestairship ofalltime andthe 
pride ofthe German Zeppelin Transport 
Company. With alength of245 metres (804 
feeb, the 届 zmndenpurg was no lessthan twice as 
long as the very first airship commissioned in 
1900. The cigar-shapedbodyhad a diameter of 
41.2 metres (135 feeb and atare weisht ofno 
lessthan 118 tons. The 有 zademrpurg was powered 
byfour specially developed Daimler-Benz diesel 
engines with acapacity of1000 hp each. The air- 
ship was able to achieve amaximum speed of 
125kmyh (76mph) andhad arange of1000 
miles (16,000 kilometres). Itheld compart- 
ments andtanks for 11 tons ofpost freisht and 
lugsgage, 88,000 litres (19,350 gallons) of diesel 
and 40,000 litres (8,800 gallons) of water. 

The superlative reputation ofthe Hindenbursg 
wentbefore it, even ifits standards ofluxury 
couldnot match those ofclassic transatlantic 
Steamers. The two passenger decks integrated at 
the rear ofthe ship nevertheless offered a con- 
siderable degree ofcomfort There were show- 
ers,abarandasmokingsaloon. Music-lovers 
were entertained bya Bliitthner srand piano, and 
the dining menus with their accompanying fine 
wines must similarly have helpedthe trip across 
theAtantic, which on average took 60 hours， 
pass pleasantly. On that 6 May 1937, 97 people 
were onboardthe Hindenburg. The list ofpas- 
sengers included, amongst others, atea mer- 
chant aphotographer two stockbrokers, an 
arms manufacturer asales agent several mem- 
bers ofthe military, an acrobat and an heiress. 
Shortly after 7pm, and despite alight drizzle， 
the decision was taken to land. People waved 
from the promenade deck as,in thelanding area 
below, 231 members of ground staffwere busy 
fasteninsthemooringropes andpullingsthe air- 


Opposite: Sam Shere, Lakehurst New JerseWUSA, 1937 
Sam Shere: 1904 Born in White Russia. Emigrated to the 
USA, where he worked for the Hearst Corporation. War 
correspondent for Life during the Second World War. His 
later photography is primarily concerned with everyday 
life in America. Died in 1982. 


Above: During the period between the two wars, there 
was barely an industrial photographer who failed to 
make his own contribution to the wealth of Zeppelin 
iconography. Here Dr Paul Wolff: The airships Hindenburg 
anad Graf Zeppelin at Friedrichshafen in Modern 
Photography 1937/38. 


ship towards the mooring mast. Helmut Lau 
wouldbethefirsttohearit:amufledhissing， 
liketheburner ofa gas stovebeingturned on. 
Fire, an explosion.Amomentlater the stern of 
theLZ 129 太 indenpurygburstinto flames.An 
infernothatwouldultimately claim the lives of 
36 people. Lookingback itis amiracle that any- 
one atall survived the crash. But what triggered 
the catastrophey Scientists continue to argue 
Over its cause even today.Afaultyhydrogen 
tank, say some. The problematic chemical com- 
position ofthe coating on the outer skin, say 
others. One thing is for certain: the 亚 zPdempurg 
catastrophe is one ofthe legendary disasters of 
the 20th century, comparable with the sinking 
ofthe Titanic. Whereby in contrastto the loss of 
the Titanic far out at sea, the end ofthe 
Hindenburs is well documented in reports and 
imasges. For one thing, there was Herb 
Morrison's dramatic radio broadcast. And for 
another there were the photographs bySam 
Shere, who captured the decisive moments as 
the airship was engulfed by fire. No less than 30 
journalists, including 22 cameramen, watched 
the 有 zaderpurg disaster unfold. Butit wouldbe 
the images by Sam Shere, who was working for 
the 上 Keystone agency,thattravelled aroundthe 
world in the daysthatfollowed and which con- 
tinue to shape our mental picture ofthe disaster 
even now.A specially chartered planeflewthe 
material straightto Europe, where Shere's pic- 
tures appeared on the front covers of French 


newspapers on 12 May. From the point ofview 
ofimediahistory this was the start ofthe cover- 
age ofdisasters as Soon as possible afterthe 
event. With regards to thehistory ofthe 
Zeppelin, iimeantthe abandoning ofplans for 
an international feetofairships. TheLZ 129 
Tindenrpurghad completed 63 flights and 37 
transatlantic crossings within just two years. 
Travelled more than 300,000 kilometres 
(186,500 miles) and thereby carried over 3,000 
passengers. But Lakehurstspelledtheend ofall 
such high-flyingprojects. In hindsight, the 
explosion ofthe Zrzpaenrpury may also be inter- 
preted as a warningto its political sponsors: 
almosteightyears to the day afterthe Lakehurst 
disaster the Second World War ended. And with 
iithe apocalyptic megalomania of Nazi 
Germany. 


Landmarks in 
the history 
ofphotography 


Ben Ser 


“人 meticulous analysis by 

an erudite historian. 

Each shot is accompanied 

by afascinating commentary.” 


一 Le Monade, Paris 


Photographs have a strange 
andpowerful way ofshaping 
the way we seethe world and 
influencing our perceptions of 
reajity. To demonstrate the 
unique and profound influ- 
ence on culture and society 
that photosraphs have, Pjroto 
fcorts puts the most important 
landmarks in the history of 
photography under the micro- 
Scope. 
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50 Photo Icons 

Hans-Michael Koetzle 
Hardcover format: 24 x 30.5 cm 
(9.4 x 12 in.), 304 pp. 

only 纪 19.99 /1$ 29.99 /& 17.99 


An instant classic 


The number one seller in TASCHEN stores worldwide for two years 


Keelts 
SIMPLE DIARY 
Let it happben. 


Yout day was (oj Cjoove o1Ne) PP ee 


( ) bowet.， ( ) pondetfing.，( ) Povwdet. 


YDU BEST FALL ASLEEP 


a) when you feel the need. 
b) aftet coveting yout feet. 
You ate dtawn to: 首 3 芝 区 
AK d) while you digest a big biece of meat. 
4 3TA e) undet the infuence of a seed. 
| 也 -< 提 in bed. 
g9) aftef doing the deed. 
(二 D( ) hb) knowing you will lead. 
D by the thitd bage of a lousy tead. 
IF YOU PICKED j) when you ate guatded by the sheep. 
A, btfebate it then go at tt. 
B, make a sutptise 一 of Wait fof one. 
c, dont give in and don't statt oOVet. 
D, you should be fne. Thete is something that would shock 
yOUt closest ftiends 让 they found out， 
() Yes ()No 
“The Szrzple Przary 
not only functions as 
adiary but also as an Who is btriliant 
insishtful friend and does not have a clue? 


as 下 eel has sprinkled 
in bite-sized pieces 


of philosophy and 

wisdonm, which are 

Sure to inspire you on 吧 An Assistant 
your darker days.” kor Your Life 
一 Znk Magazine, New York Keel's Simple Diarym offers structure 


for those who don't have time to wonder 


Keel's Simple Diary Volume One 

Flexicovemr format: 11.7 x 16.6 cm 

(4.6 x 6.5 in.), 136 pp. Available in six colors. 
所 121$15/810 


LOOK OUT FOR VOLUNME TWO 
INAUTUMN 2011 


NATIURALHISLIORY AUGTIGON 


3TEWwCOJSAUKRU> 


COMPLETE MOUNTED SKELETION 


From the Jurassic Perioad of Wyoming 1755 miiomyearsolol 


NATURAL HISTORY AUCTION 一 JUNE 122 DALLAS, TEXAS 
FOUR COMPLETE DINOSAURS ONE PUBLIC AUCTIONI' 


This unique auction, the largest of its kind ever will include acomprehensive collection ofmuseum-quality gems, minerals， 
meteorites, fossils and Dinosauria. Featured lots includeamounted Allosaurus) Stegosaurus, Triceratops Duckc=billed Dinmosaur 
Giant Ground Sloth, the largest prehistoric Megalodon shark jaws ever assembled, and pieces ofthe Moon and the planetiMars! 


For a free auction catalog in any category, plus a copy of The Collectors Handbook 
(combined value $65), visit HA.com/OTH21448 or call 866-835-3243 and reference code OTH21448. 


Annual Sales Exceed $600 Million | 600,000+ Online Bidder-Members IE FTA 《5E 
3500 Maple Avenue | Dallas, Texas 75219 | 800-872-6467 | HA.com HAcom 
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Masters 由 atmatter 
In Modern Art 5 


The blow-by-blow account of 
groundbreaking works in Modernism 


PeggyGuggenheimicenter standing， 
imherdrawingroom:during one of her 
cocktailparties, early 1960s: 


Alexander Calder 


Emst Ludwig Kirchner 


A New Declaration of 
the Rights of Man 


Featured 
ssays: 


。 JTJmpressionism 。Dadaism 。 Minimal Art 

。 Symbolism 。Realism 。 Conceptual Art 
。 Cubism 。 Surrealism 。 Post-Modernism 
。 上 Expressionism 。 人 Abstract 

。 Futurism BExpressionism 

。 Abstract Art 。Pop Art 


EscNew York Mirror 
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Richard Lindner 


Edward Ruscha 
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Modern Art 

1870-2000 Impressionism to Today 

Hans Werner Holzwarth, Laszlo Taschen (Eds.) 
Hardcovenm 2 vols. in slipcase，, 

format: 24 x 30.5 cm (9.4 x 12 in.), 674 pp. 

only 刀 39.99 /1$ 59.99 /有 34.99 


Doavid Hockney 


。]187 artists portraits 

。44 original photos of 
artists in their studios 

。]14 essays 

。7fold-outs 

。30-page appendix with 
artists biographies， 
aglossary ofkey terms 
and an index ofnames 
and works 


Mo Ma Modern “ ..。 
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ANDY WARHOL Liz#5(Ear Coloreq La 1963 PH | LLI PS D E PU RY.CO Mi 


@2011The Andy WarholFoundation forthe Visual Arts / 
Artists Rights Society (ARS), New York 


Contemporary Art Part 1 


The last of the Mohicans: The world's most imperishable booksellers, part 2 


Nomen est omen: Wallther 人 onig， 
kings ofthe art-booksellers 


17 acarTzdiad corversatiorr with PerredzktTrscher Colog7ze-pased /egerd 
artje artarc pook wortds reveals wat7mrakes 1zrzrzr (mazzesorsmnelves 
JiLorartpooks),gets zz rpset(qdisrespectolcrstomers wjho scarz par 
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BT: Neatlittle o 鱼 ce youve gothere! Who's that 
beside you Mr. Konig, in 1Pzs picturey? 

WK: Its[Martin] Kippenberser itwas thetime 
he designedthe window display. Its real funny， 
thatpicture -hegs standingthere, with his paint- 
ers smock and palette,justlike youd imagine an 
artist to be…Kippenberger was apermanent 
guesthere; he always arrived around4oclock in 
the afternoon, sathimselfdown atthetable and 
held counrt served the customers. 

BT: And uncorked the bottle .… 

WK: Yes,the trainees always had to fetch apple 
juice with gin 位 om across the street, so yoU 
couldnttastethe alcohol. Imiss Kippenbergera 
lot! 

BT: He was such a generous man, too.… with a 
reallypleasant manner'. 

WK: Yes,butalot ofpeople were afraid of 
Kippenberser because he always made dumb 
jokes, buthe neverreally didthathereinthe 
bookstore, he was always very serious. 


BT: Has anyone been in this morning with their 
iPhone and scanned books theyre goingto order 
位 om Amazon2 

WK: Every day,ithappens all the time. 

BT: Dothey do it in secret or are they quite 
open about it? 

W 了 : No,no one does it secretly any more, no 
one's embarrassed these days. In the past， 


Above: "Kippenberger was a permanent guest here.” 
Walther Konig in his office in Cologne, April 2011. 
Photo: Benedikt Taschen. 


Right: “That was when everything kicked off. It was the 
first art fair in the world.”K6nig in action at his stand at 
the Cologne art fair 1972. 
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people still had abit ofrespect and would write 
downtheISBN inhiding.Today people use us 
likeapubliclibrary. People write stu 企 down， 
photograph pages from books, scan them， 
withoutthe slightest inhibition. 

BT: What do you do with people like that? 
WK: We dont do anything, wejustgetsour and 
havetobottlethe sourness up inside. The busi- 
ness with prices is our biggestproblem, in fact. 


“What would you say 
认 Jeff Bezos walked 
into the store and 
wanted to buy himself 
alibrary ofartbooks2” 


Manypublishers have now started massively 
undercutting us, their own customers. What's 
yourpolicy on this - do you stick to your suns in 
yoOuUr Shops? 

BT: Youbet! Imean, we womnttry and compete 
with our fellow retailers on price. 

WK: Whathappens whenAmazon sells your 
Eliasson Prpzcyclopedaia, for exampley? 

BT: When it comes to our expensive books, as a 
rule they dontnormally drop the price, buta 
bookthat might cost 50 dollars in ashop will 
costmaybe 33 dollars from Amazon, at least in 
countries that donthave afixed price 
agreement. 

WK: Itdoesntaffectbooksellers who only 
stock books in German. But even though were 
notaforeisn language bookstore, morethan half 


ourtitles still come from publishers outside 
Germany. Still its hard to argue against 让 . 

BT: Exactly andthen youve gotitathome two 
days later and you don'teven have to carry itl 
WK:Think aboutit, thoush - attheend ofthe 
day its soing to mean your books arentonpub- 
lic sale in bookstores anymore andyoure only 
goinsgto be ableto sell them over the internet. 
Thereal bummeris the factthat we retail book- 
sellers are used as asource ofinformation but 
getno business. Its an insoluble problem, in 
fact. ButIfeel publishers oushtto give 直 some 
thoushtall the same, because we arenotonly 
your customers butalso your public. Picture 
this: in ten years' time youwontbe ableto 
physicallypick up athird ofyour titles, lets say， 
before you actually order them. 

BT: So wouldyou saythat the internet is 
increasing the variety ofbooks, or do youthink 
the opposite is truey? 

WK:Idontthinkthe internetis leadingto a 
greater range ofbooks. Its simply another sales 


outlet.Amazon andthe likehave sottheir sys- 
tems so perfectthatnowadays abookseller run- 
ning a store needs to be pretty smartto be able 
to answer the very specific questions that cus- 
tomers ask. In its systems and service, Amazon 
cantbe topped. 

BT: And ofcourseits all usually done with the 
help ofthepublishings houses, because it's they 
who provide the information. 

WK: Yes,thats right! Butitiwillbetheend of 
bookstores 让 we come to exist merely as exotic 
specimens, satisfyingpeople who love books as 
luxury items, butno longer sellingto the general 
public. Its quite simple: 过 welose 20to 25% of 
ourturnover we can Shut up shop. Ve need 809%6 


Above: K6nig window display following the death of 
Martin Kippenberger 1997. Photo: Lothar Schnepf-. 


Below: The end of the post-war period, the beginning 
of a new era: Art of the Sixties/ Kunst der sechziger 
Jahre. Sammlung Ludwig im WalliraFRichartz Museum 
in KGln, 1968. 


ofour turnover to cover OUT costs. We essen- 
tially depend for our livelihood upon our cus- 
tomers in thepublic sector in other words insti- 
tutes and libraries, and ofcourse upon alarsge 


number ofcollectors, whom we service by mail 
order and who call in to the store two orthree 
times ayeariftheycan.Butalthoush we allow 
ourselves the luxury ofalarse premises and 
sta 任 让 itturns outthatthese are underused and 
this is reflected in our turnover we could always 
Imove to the outskirts.… 

BT: What wouldyou say 让 [Amazon CEO| Jeff 
Bezos walked into the store and said: “Now Tve 
made so much money, [dfinallyliketobuymea 
library ofartbooks2” 

WK: WelL FTd discuss with hinm whathe wanted 
andthen Id sayto hinm:“Leave iiwith us, we 
treatyou in aserious manner and we won'ttry 
andpalm you o 企 with anything we wantto 5et 
rid of ..” Its notsuch ahypothetical Situation - 
nowand again 让 happens forreal. We've created 
Several excellent libraries for customers, Some 
ofthem very prominentfgsures, most recently 
foraNew York collector. He said to us: “DTm 
interested in this and this, and Id like a decent 
library ofbooks about art ofthe twentieth cen- 
tury with afocus on that and that and yoUve got 
two andahalfmonths to cometo NewYorkand 


setitall up forme and create aclassification sys- 
tem.”Weve already done that in the past. 

BT: Whatsortofbudsget didyouhave? 

WK: That was abudsget of200,000 or 250,000 
了 uros. 

BT: Does that sortofthinghappen often? 

WK: Notoften,but afterwards we give our- 
selvesapaton theback, notjustbecause ofthe 
sums involved. Its the wonderful sort ofjob 
closestto abooksellers heart. 


BT: How often do people come into the shop， 
whether here in Colosne or in Berlin, who are 
trulynewtothe market who arejustbeginning 
to collectbooks - do you still setthat, or has 让 
already died out? 

W 下 : No,thank goodness, it still happens.… 

BT: Ibousht my very firstbooks 人 fom you, tool! 
They still havethe prices on them, 08 Marks and 
so on; that was backin 1972, when ITwas ayoung 
lad with longblackhair.… 

WK: [laughs] Ican vaguelyrememberit.Imust 
say,TIdontwantto compliment you.. 

BT: Youre welcome to, please dol 

WK:..youve made ahuge contribution. But 
youcan rememberhow itwas atthe beginning': 
the established booksellers and publishers 
looked at your work as anewcomer with horror. 
Meantime youve not onlybecome our biggest- 
sellingsupplier but we'"ve also greatlybenefited 
from yourpublishing strategy, because ofcourse 
throush your museum outlets youve introduced 


“lt was the begsinning 
of a new era. 

And Pop Art might 
have been made for 
publishing.” 


books to manypeople who couldnteven imasgine 
that you actually poxvgNntartbooks. For manypeo- 
ple artboolks equaledluxuries:you misht give one 
as a Christmas present or forhigh-school gradua- 
tion,butyou didntsimplybuythem foryourself... 
BT: Ifyouhad to start overtoday would itbe 
with books again 

WK: Yes,no questionl! 

BT: Howold wereyouwhenyoutookthe 
decisiony 
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WK: ITm alate starter. Istudiedlaw first, but 让 
wasntfor me.Then Iset o 作 across Germany 
andended up in Cologne.Ihad made alist of 
Seven or eight bookstores thatIwould consider 


joining as atrainee. My interview with the 


owner ofthe Biicherstube am Dom [along- 
established bookstore beside Cologne cathe- 
dral|l, Hans Meier lasted fifteen minutes, and 
then he said - 过 was justbefore Christmas - 
“you can start on January 2!”That was fantastic! 
Butitwas chance!Icouldjust as well have 
landed up in Frankfurtor Munich. Pve had alot 
ofsoodluckin my private andprofessional life， 
bywhich I mean circumstances that from my 
point ofview were very fortunatebut which I 
hadntinfluenced, andthat was one Such occa- 
sion. Hans Meier was apassionate and dedi- 
cated bookseller and I still benefit from whathe 
taught me.Ihavelargely adopted his way of 
working, rightup to today. On top ofthat， 
Colosgsne in those days was undergoing aperiod 
ofupheaval.There was alongtradition ofcollec- 
torshere in the Rhineland, and atthe 
Biicherstube Isotto meetthem al]... 

BT: Yes,there was areallybig community of col- 
lectors, including very many lawyers, doctors 
andbusinessmen in Cologne and right across 
the Rhineland. 

WK:Enormous!And Idontthinkthat exists 
anywhereelse in Germany in the same form as 
here. 

BT: So when did Peter Ludwig approach you? 
WK: That was my start, So to speal and again 刘 
was luck. Myboss died very suddenly in the 
Summer of1908, and afterthat Iwanted to goto 
New Yorlk to Wittenborn, the lesgendary art 
bookseller Itravelledto America and intro- 
duced myself and he said yes, you can start. But 
then Ididn'tgetthe damn green card,so Imade 
the decision to set up on my own. In February 
1969 TIopened the shob on Breite Strasse [in 
Cologne].And atrightthe sametime Ludwig 
heldhis lesgendary Artofthe Sixties exhibition 
inthe Wallraf-Richartz-Museum, with 
Rauschenbersg and all the Pop Art.… It was 
accompaniedbythe catalogue 47rtortpesSixties， 
published in autumn 1968, abookthe like of 
which had never existed in the history ofthe 
book trade. 

BT: Thatwas thebook with the Plexiglas spine，, 
notboundbutheld together by screws, wasntit2 
WK:An unusablebookthatyou cantleaf 
throush and you can barely open. It was 


designedby Wolf Vostell and had pages that 
were printed on transparent sheets. The prin- 
ter who produced it was the one Ludwig nor- 
mallyused forprinting the packasging for 
chocolates. 

BT: Ah, Idid wonder; it was acomplete mish- 
mash ofdifferent sorts ofpaper'. 

WK: Theplates are mounted on brown wrap- 
pingpaper. The book was an object and every- 
one was in asort ofeuphoria. There was an 
enthusiastic sense in Cologne ofseeing the stanrt 
ofsomethingnevw -its impossible to imasgine 让 
DOW.…. 

BT: Was thattheend ofthe post-war period? 
WK: Yes, absolutely, it was the beginning ofa 
newera.And Pop Art misghthave been made for 
publishing; its images are perfectfor making 
books out of 

Somehow Iwas introducedto Ludwig early on， 
and he asked me: 天 onig, wouldntyou liketo 
distribute this book for me?” Andthatbook 
opened doors for me.Ibesgan distributing the 
catalogue, even before our bookstore existed. 
From our own perspective, its worth bearing in 
mind that the book sold 30,000 copies in five 
editions, [thinkit was. Thats the same as selling 
300,000today. Plus it also took on asort of 
Social relevance. Because Ithinkthe notion of 
the coffee-table book dates from this period. 
Books youleavinglying around in aprominent 
position in the apartment when friends cometo 
visit. Suddenly ibecamethe donethingto have 
artbooks,too -andIdontmeanthat in aderog- 
ative Sense. The catalogue was bought by people 
who werentinterested in art at all,butwho 
wantedto bepartofthe scene. Many ofthem 
weretesting the waters and foundthatlooking 
atart was actuallysomethingtheyreally 
enjoyed, andtheybecamepartofour resgular cli- 
entele. Another developmenthappening atthe 
Same time was ConceptArt. For such artists, the 
book was the bestpossible medium through 
which to formulate their ideas and make them 
public. Itwas thetime ofthe nowlegendary art- 
istbooks by Lawrence Weiner Sol LeWitt etc. 
These artistbooks still interest me very much 
andrepresentamajor department within our 
bookstore.At Easter 1970 Joseph Kosuth 
desisned a window displayforus and in the 
Summer of1971 Gilbert & George presented 
ide pyside with us; this parallelism worked 
Very wel!. 


Right: Gilbert & George present Side by Siae, their first 
artist book published by Walther Konig, Cologne 1971. 
Below: From 有 6,000 to 外 58,000 in five years: Gerhard 
Richters War Cut Here the limited edition, with the front 
cover painted by the artist. 


Althoush things werentnearly as international 
in those days as they are novw, ofcourse. In the 
Biicherstube am Dom wehadno English- 
languasge artbooks; everything still came either 
from Paris or Switzerland. We began tryingto 
SoOuUrce books via contacts in America and 
England, which was complicated at first. I can 


“ 工 dontthink anyone 
anticipated that art 
would be seen as such 
an investment.” 


still rememberthe firstbookthat came in 们 om 
the Museum ofModern Art aslim little cata- 
logue on Masgritte, reallynicely done. Butalot of 
my colleagues thought it was total nonsense: 
“Those guys have gotto bekidding, whats that 
SUpposed to be? ”It was still so foreign, in other 
words; wehadntcaushtup with the switch of 
focus from Francetothe US, 让 you see whatI 
mean. The American Expressionists were stil] 
pretty exotic over here! The weekjly Wpcjnem- 
schnax round-up ofthe news would do afeature 
on contemporary art as something funny, along 
the lines of“ my six-year-old can do that, too”. 
BT: Andthephoto here [points to Pegsgy 
Gugsenheinmy's New York apartment see pp. 
68-69),isthat what collectors homes looked 
like in the Sixties? 

WK: Yes, althoush that was already pretty spe- 
cial even then .… Backhere, ofcourse,things 
were more middle-class, you didn'tsee any 


Buachhandlung 
WalkherKonlg 


Calders, for example.… Butitwas alittle bit like 
that. There werealotfewerpeople; itiwas a 
small circle. The people dressed more formally 
-站 wentwithout sayingthatyouworeasuitand 
tie, at leastto openings. 

BT: How manypeople would cometo abig 
opening2 

WK: AttheLudwig exhibition in the [Wallraf - 
Richartz] museum in 1968, [canmtremember 
howmanypeople werethere,butin the gallery 
shows it was alot 让 50 people turned up, so eve- 
Tryone knew each other.… It was a staunch group 
ofpeople. 

BT: Couldyouhave imasginedthatthe artmar- 
ket would develop into what itis today? 

W: No,notbackthen,youwouldneverhave 
thousght it. 


BT: In the Seventies,the highestprices being 
paid foraworkby acontemporary artistlay 
around - lets say - 50,000 Marks, which was an 
incredible amount ofmoney in those daysl! 

WK: Whatsrisen like crazytoday arenotso 
muchtheultra-classics, likethe Impressionists 
-acCalderhas perhaps become ten times as 
expensive as itwas then.Butthe factthatback 
then youcouldbuy a Richter picture for 500 
Marks, and a Polke for 300 Marks, andthey cost 
several million or so today, youwould never 
havepredictedthatsort ofthing,not at all! 

BT: Doyouthinkthe artists were verySsurprised 
byit? 

WK: Yes, PTm convinced ofit. Idontthink any- 
one anticipated that art would be seen as such 
an investment. Were actually veryprivileged in 
thebooktrade, as Specialistbooksellers, I mean， 
because basically we deal with people who have 
aserious interestin artand who study it closely. 
And ofcoursethere are opportunities in our 
own Sphere,too, when itis also possible to hope 
thatthethings webuy will increase markedly in 
value within acouple ofyears. This speculative 
elementplaysamajorrole in the case ofcertain 
publications.… Five years ago, for example, we 
didabook with Gerhard Richter anditincluded 
alimited edition that cost 6,000 Euros, one of 
which hasjustbeen sold at auction for 58,000 
Euros. So thathappens,too, althoush ofcourse 
its the exception. 


BT: What aboutthe firstKunstmarktKoln art 
fair [orsanized in 1967 and the original forerun- 
neroftodaysART COLOGNE|,what did that 
trigger? 


WK:That was when everything kicked o 人 在 姜 
wasthefirstartfair inthe world -nothing like 计 
had existed before. It was held in the Giirzenich 
[al5th-centurybanqueting halll and was abit 
like afamily gathering. Verymodest booths,but 
with excellentthings. The fairlater switched 
venue to the Cologne Kunsthalle and was 
accompaniedbyashow orsanized bythe gallery 
owners. It was all watched and monitored 
incredibly closely atthe international level 
-and attended,too.[Gallery owners] Ileana 
Sonnabend and Leo Castelli came… and the 
international collectors and gallery owners， 
especiallythose from the US, were regular visi- 
tors to the bookstore,too; lleana Sonnabend 
came to Cologne atleastfourtimes a year 
America's legendary art dealers, like Sidney 


Janis, were regularlyhere. Cologne was trulythe 
center and the artists were happyto behere and 
told us: "Its great 

here with you guys, you can Smoke ajointin the 
bar and no one says athingy 

BT: Smoking is still allowed in your of 从 ce， 
theres no smoking banl! [WaltherKonig has 
been smoking since the start ofthe interview] 
So do you still fnd legends ofthe art world here 
in Cologne" Larry Gagosian, when was he last 
herey? 

WK: We know each other buthe hasntbeen 
into to the store. Ifhe'd started 20 years earlier， 
then definitely.. Marian Goodman, she comes 
now and again, because she visits Gerhard 
Richter Barbara Gladstone has justbeen 
becauseher artist Andro Wekulais exhibiting in 
Kassel.Butwe miss peoplelikethatalotand its 
also extremely negative forthe business. VWVhen 
Simon de Pury comes, for example, and he used 
to come threetimes ayear hedspendacouple 
ofthousand Marks or Euros. They still order 
their books from us.Butifwe canjustsetthem 
inside the store,theylspendhalfan hour 
browsing.… 

BT: .and scanning everything! [laushs| 

WK: No, tnpeybuy! 

BT: What do youthink, Mr Konig, ten years 

人 om now, what will the booktradelookjlike 让 
things continue to go the waythey arenow2 
WK: Ourbookstore will still be here in ten years， 
Imsure ofthat butitwouldbeterrible ifwe 
turned into asort ofbook-selling zoo, in other 
words 这 we wereno longer selling books for 
actual usebutonlybooks for collectors - ifwe 
turned into a'glamour store” with its own entry 
in the guide book: "Goto Buchhandlung Konig， 
its one ofthe lastbookstores you can visit… 

BT': This interview series is actually called “The 
last ofthe Mohicans ”. 

WK:Dontsaythat Ithink its areallylousy 
title, Mr. Taschen [both lausgh].itsjustmeanl! 
BT: Tell us, Mr. Konig, what is the most SuccessS- 
ful bookyouve everpublished? 

WK: WILDEappiness Finrdrme>2The German 
edition CFzmzdetzmzcn aas CUzicA is the original. 
BT: How many copies haveyousold2? 

WK: Uptonow? Over 200,000 -thats asensa- 
tional number for us. 


BT: Notjustfor you,that's sensational by any- 
one's standards! What does it cost? 

W 下 :9.95 Euros. 

BT: Great! What didyouthink when Fischliand 
Weiss first came along? 

WK: Weve done alot ofbooks with Fischliand 


FETER 和 SCcHL/ PAvID WEISS 


WILL HAPPINE35S5S 
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Weiss.Irunthe publishing side ofthe business 
onapretty modestscale, working with just a few 
authors, and we concentrate on certain artists 
whose workIvalue and who Ilike personally. 
And one day Peter Fischli called me up and said 
“Weve gotanewbook, do youwantto publish 
it2 ,andIsaid Yes, ofcourse”Butyou dont 
know whatit is So Isaid, We"ve done six or 
Seven books together now,T]l stick byyou -even 
让 you come up with a mediocre book, we'll do 
thattoo. Andthat was our bestseller! We started 
outsonaively with 2,000 copies.… AndthenI 


“性 KLAAappzness 

za Me? 
Awonderful title... 

lt looks like happiness 
has found youl!” 


printed another 2,.000,then 3,000, 5,.000 and 
onlythen did we start printing 10,.000 and 
20,000 copies. Its now been translated into 
Italian! In Venice we gota Golden Lion forthe 


book and the installation. The Japanese edition 
came out in December and the Ensglish is 
already into its ffth edition. [laughs] 

BT: Can youexplain it? 

WK: Yes,because its simply wonderful! 

BT: Iagree with you! An instant classic! 

WK: Itsamustforevery family abookyou 
neverputback on the shelf perfectfor reading 
inthebathroom,perfectfor every occasion. The 
duestions are real pieces ofworldly wisdom [.…|. 
BT: WWZULEappiness Fnad We? Itsawonderful 
title,too.Andthatbrings us backto you:happi- 
ness has found youl Me, too, thank goodness: we 
are able to do exactly what we want and we even 
getpaid for 记 ! 
WK:Somethingelsethatbelongs absolutelyto 
my sense ofhappiness is our soodteam.…IfI 
have atalent [would say itis essentiallythatI 
amableto win theallegiance ofhard-working 
colleagues who are absolutelyloyal to us, and 


mostespecially my son Franz, who, [am con- 
vinced, will leadthe book store andpublishing 
house successfully into the newera.And some- 
times - once in awhile - we do books we are 
totallyproud of andthat alsobrings with ita 
sense ofhappiness, doesntit? As does making 
books, period! 


BT: Doyou feelthere aremoments in life that， 
forayoungperson, can changetheir whole life? 
WK: Yes,there was certainly one for me. It was 
the day Istarted atthe bookstore, the 
Biicherstube [am Doml|.IJlenevw this was 让 . 

BT: Doyouthinkthat for people who donthave 
that experience, there is asense ofsomething 
missing? 

WK: Ifyou don't getthat sense ofhappiness， 
you dontlknowits missing, either. Butfor me 让 
Was very clear 

BT: When yousawyourfirstTASCHEN book? 
WK: Precisely. [laughs] TASCHEN books give 
me the same feeling, five or sixtimes aseason.… 


Above, center: With over 200,000 copies sold in 

the original German edition, Wi1Happiness Find Me? 
by Peter Fischli & David Weiss is the best-selling title 
published by Walther Konig. 


Left and above right: Two TASCHEN artist books from 
the 1990s: Albert Oehlen (left), 1997, limited edition of 25， 
and Martin Kippenberger (above), 1991, limited edition of 
50: “Absolutely brilliant, my favorite books from 
TASCHEN's early years.” 
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一 Richard David, Abebooks, the world's most popular platform for antiquarian books 
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“P1otoyrapjers 4-Z is the kind 

of book you can lose hours in, and 
features everything from portraiture 
ofthe rich and famous to robust， 
rough-and-readyphoto-journalism 
and war correspondence.All in al), 
Simply stunning.” 

一 Computer Arts Projects, London 
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Hzew MarzLy7z ztr7zately 


加. 1 网， HpPRE 滤 一 


CescriDirzg te tarzs1or7za- 了 
o7zJ11o7z /Vor77ia .Jearie 1 
/arzLyr7z yorzmoe. 
人 汪 攻 十 | 缚 导 克 
| | Andre de Dienes. Marilyn 
| Hardcoven 2 vols. in slipcase， 
到 format: 17.1 x 22 cm 
， 3 ] (6.7 x 8.7 in.), 848 pp. 
| 所 29.991$ 39.99 /全 24.99 
> wy 3 rr ne 


The greatest 
movie never made 


The fascinating tale of Kubrick's 
unfilmed masterpiece 


王国 轴 :上 天 有 太医 淹 
型 互 戎 台 网 3 1) 和 有 5 
TILIEERE 十 


= 


攻 


“This is something so fantastic， 
thatIwantto stay alive at leasttill 
this book comes out. Documentation， 
the Script, his notes, landscape 
photos, costumes, youname itand 
itsall in this incredible book.” 

一 Booksoup.com, Los Angeles 


Left: 1968 costume research photograph 
(French Grenadier uniform) 
@ 1978 The Stanley Kubrick Trust 


Stanley Kubrick's Napoleon': 

The Greatest Movie Never Made 
Alison Castle (Ed.) 

Hardcover plus keycard, format: 
21.1x 34.4 cm (8.3 x 13.5 in.), 1,112 pp. 
only 人 E 49.99 /$ 69.99 /人 44.99 


Includes exclusive access to 
searchable/downloadable online 
research database: Kubrick's 
complete picture file of nearly 
17,000 Napoleonic images 


TANLEY RURRCKS 
APOUEO 


neoom 
FORMAT 
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Witn 30 cracking years of magazine magnificence to our name， 
on i-DOnline.com were fullto bursting with tip-top music, culture, fashion and film and 
extra-ordinary magazine exclusives to Satisfy youri-D induced mouth-waterings， 


i-DOnline.com 


En 虽 


turn 让 


he undisputed heavv- 
weight champion of books 


Heavyweight champion 一 lightweight edition 
(slimmed-down from 50 to 15 pounds)l! 


“人 monument on 
paper the most mega- 
lomaniacal book in the 
history of civilization， 
the biggest, heaviest， 
mostradiantthing 
ever Drinted 一 Alis last 
Victory.” 


一 Der Spiege/ Hamburg, on the original edition of GOAT 


The April 1968 Esquire cover of Muhammad Ali posing Greatest Of All Time 
as the martyr St. Sebastian was one of the most iconic A Tribute to Muhammad Ali 


images of the decade, tying together the incendiary 
issues of the Vietnam War race, and religion. The image Benedikt Taschen 
was so powerful that some people of a certain age Hardcoven 2 gatefolds，, 


remember where they were when they saw it for the format: 33 x 33 cm (13 x 13 in.), 652 pp. 


first time. 一 Associated Press. Photo @ Carl Fisher. 1 S 》 only 人 99.99 /$150 /& 99.99 


The crovwn jewel in 
any comjics fans 1ipbrary 


“What began as a historical project . . . now may qualify as a history-making one.” 
一 The Los Angeles Times, Los Angeles 
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“TIhave seen alot ofbookks 
about comics, but 工 

have never Seen a more 
beautiful one than this.” 


一 Comic Beat Brooklyn 


75 Years of DC Comics: 

The Art of Modern Mythmaking 
Paul Levitz 

Hardcovenm 5 fold-outs, format: 

29 x 39.5 cm (11.4 x 15.6 in.), 720 pp. 
所 1501$200/&R&135 


FORMAT 
3 


More tamz 2000 17zages 一 covers Ga1zd zzteriors， 
OOzrzalLzLLrstratiors, Dj1iotoyrap1ns, 117z stzlLs， 
a1IQ collectzpDpies 一 arewAy piotoyrapjied to D7rz729 
the story Les, tje carmacters, a1id tjezir cmreators 
toVIDrarmntLtje as tpeyve Tiever peerTz see1l Dejbre. 


她 淄 
业 Gma 


Worlds 
of Dennis 


ELopper 二 


Na 
和 | 攻 Eni icon cafgtures le ade 人 下 于 
of cultural trans 人 FE 筒 站 人 ~ ee - 
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本 
汽 关 ， 


和 2 17109000s，1)erz7zzs 10O7D7Der 

eFa eyerYVWAere 一 o7z 大 1177 

Ofis, atPDarties, 7rz cirzers， 
ries， driving omjjieeways 


Z 妇 LT 本 


“Its an extraordinary boolk， 
almostpaparazzi in its feel, yet 
Waytoo artistic for that genre.” 
一 GO-Waoaznecouk London 
= 区 


PH0TO6RAPHS 
9611967 


岂 家 
外 


(Tx 14.7 in. 
only E 49.99 


r: e 
只 Ike and Tina Turner at th 人 4 
5 tember 1966, Ike and Tinaluiiens 
Deep-Mountoin High was r 寻 
took the photo for the cove 
forthe single River Deep-MG@ 
in the same year. 


二 


Uptical 
opulence 


500 years of spectacles ranging from classic to outrageous 


“7pstes 7 st11Ilasses Deyarz to veers1ia7pDAy 77z 
tpe directior orjiorr aa 11ts orjorrcy 47mazrz- 
Dow or color's ar7zad a cor7zzcopia orDiza77e SPnajes 
Jooaeda ie mazarmket Strarzge, swWITVT2I Pastzcs 
CPPearead alorg Witn wzcrer ace ar Itter OO7z 
top or zi tese materials Were jestoorreqg wztpr 
eVer1) ZTC or or7za172e1zLt ZTCIZT2CDUe.” 


Eyesglass desisner Moss Lipow trawled eBay， 
auction houses, garage sales, and fea markets 
Worldwide to amass glasses and photosgsraphs 
for his massive eyewear collection. This book, 
which traces eyewearsjourney over the past 
millennium, features the bestexamples from 
Lipow's collection as well as models from other 
world class collections. Considering the wealth 
ofexamples included herein- 们 om the most 
rudimentary whalebone eye guard to curious 
contraptions fashioned ofleather and wood to 
lorsnettes, pince nez, monocles, aviators and 
bedazzled cat-eyes-its abundantly clear that 
eyewearhas experienced asurprising and fasci- 
nating evolution; what was once apurely practi- 
cal apparatus has grown into amulti-billion 
dollar global industry catering to both the visu- 
allyimpaired and the fashionably inclined. 
Accompanying the wealth ofimasges in this 
wide-rangingvolume are insigshtful descriptions 
informed by a wide variety ofsources, including 
ancienttexts, old catalogues, vintage masga- 
Zines, and out-ofprintpublications ofevery 
kind. 


Opposite: Laminate frame glasses with geometric 
peaks, c. 1955. 


Right: Assorted eyewear, c. 1955 一 c. 1985. 


Eyewear 

Moss Lipow 

Hardcover format: 24 x 24 cm 
(9.4 x 9.4 in.), 392 pp. 

所 39.99 /$59.99 /& 34.99 


EYEWEAR 


TIASCHEN 


HANDBOOK OF 
VISUAL EXAPERIENCEE 


The ultimate exploration of symbols and their meanings throughout history 


。350 in-depth essays, each sel] 仁 
contained, yet seamljlessly inter- 
Woven 

。 Over 800 imasges 

。 clear chapter structure: 

Creation and Cosmos; Plant World; 
Animal World; Human VWorld; 
Spirit World 
。five different-colored bookmarks 
The Book of Symbols 。 。 
RSTECUSTSONIAIENEE SEE andeasy-access tabs for interactive 


The Archive for Research in 

Archetypal Symbolism study 

Hardcover format: 16.8 x 24 cm | 二 
(6.6x 9.4) 808 pp. 5 extenslve 则 ossary to SuppoOrt CTOSS 
@ 29.99 1$ 39.99 /全 24.99 referencing and diagonal reading 


“Itis still possible, even novw, for publishers to do some- 
thing we have never seen before. T71e Book ofsyrzpolsis a 
project ofmind-blowing ambition and reach, and a book 
with an almost old-fashioned educational appeal. Bright， 
optimistic, bountiful and brainy, it makes you reel with 
asense ofwonder atthe complexityofthe human mind and 
Soul... You can'task for morethan that.” 

一 Creative Review London 


Whale Neck/Tbroat 


“Yes, 7T1e Book orsyrmzpols 
is a stairway to heaven... 
duite literally a dream come 
to life.” 


一 Hu 太 ngtonPostcom 


“This 800-page reference 
Uses Carl Jungs 'archetype: 
asaspringboard into the 


human psyche.” 
一 Weekly Dig, Boston 


“What we wantto do 

is to gso into an imase and 
letthe image speak 

on its own, to go into the 
deeper meaning of it.” 


一 ARAS Editor Ami Ronnberg 
in The Wall Street Journal New York 


Artists ditions 


Please check website for details 


1 


3 


4 


Christo & Jeanne-Claude 

Art Edition No. 7-100 

with signed and numbered print 
人 3,5001$5,000/183,000 
Collector's Edition No. 101-1,100 
10001$1500 /2E900 


Walton Ford. Pancha Tantra 
Collector's Edition No. 101-1,600 
所 1250 1$1800/R1000 


“TASCHEN always 
has a dazzling， 
boundary pushing 
book up its sleeve.” 


一 Mooaern Painters, London 


Neo Rauch 
Collector's Edition No. 101-1,100 
所 7501$1000/&650 


we 

Art Edition No. 1-100 

with signed and numbered print 
所 3,0001$4,50018&2,500 
Collector's Edition No. 101-1,100 
所 10001$1500/128900 


5 Christopher Wool 
Art Edition No. 1-100 
with signed and numbered print 
人 3,0001$4,50018&2,500 
Collector's Edition No. 101-1,100 
E10001$150012900 


6 Alex Steinweiss. The Inventor 7 GOAT. Greatest of All Time - 


of the Modern Album Cover A Tribute to Muhammad Ali 

Art Edition No. 1-100 Champ's Edition No. 1-1000 

with signed and numbered print with sculpture by Jeff Koons 

所 10001$15001/&900 and 4 prints signed by Howard 上. 
| Collector's Edition No. 101-1600 Bingham and Muhammad Ali 
| 所 5001$700/&450 所 10,000 /1$15,000 /& 9,000 


Collector's Edition No. 1,001-10,000 
with photo-litho by Jeff Koons 
所 3,0001$ 4,500 1/&E 2,500 
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8 Leni Riefenstahl. Africa 
Collector's Edition No. 1-2,500 
所 2,5001$ 4,000/& 2,250 


9 Josef Heinrich Darchinger 
Wirtschaftswunder 
Collector's Edition No. 1-1,000 
with signed and numbered photograph 
所 5001$700/2450 


10 Neil Leifer. The Golden Age 
of the American Football 
Art Edition No. 1-200 with 1 of 2 
signed and numbered prints 
人 12501$1800/1&1000 
Collector's Edition No. 201-1,700 
所 5001$700/2&450 


William Claxton. Jazzlife 
Collector's Edition No. 1-1,000 

with 4 signed and numbered prints 
所 10001$15001/8900 


1 


一 


“TASCHEN collaborates with each living 
artisttheypublish, ensuring that every 
book is the result of a creative partnership 
一 notjustabusiness relationship.” on 


一 Picture Magazine, United States 


WILLUANM CUAXTON ee 


Artists ditions 


Please check website for details 


AT ND 


4 Nobuyoshi Araki 
Collector's Edition No. 1-2,500 
所 2,5001$ 4,000 /人 2,250 


Vanessa del Rio 

Art Edition No. 1-200 

with signed and numbered print 
by Robert Crumb 

所 10001$15001/2900 
Collector's Edition No. 201-1,500 
所 5001$700/&E450 


Bettina Rheims/Serge Bramly 

Rose, c'est Paris 

Art Edition No. 1-200 

with 1of 2 signed and numbered prints 
所 15001$2,000/81250 

Collector's Edition No. 201-1,700 

所 7501$1000/R650 


入 | 
"g 
吕 
Pd 
多 
过 
吧 


Terry Richardson. Terryworld 

Art Edition No. 1-1,000 

with Terrybear and 1of 4 signed 
and numbered prints: 

Art Edition Pantw Vanessa, Asses 
所 5001$700/&E450 

Art Edition Batman 

所 7501$1000/&650 


Ellen von Unwerth. Fraulein 
Collector's Edition No. 201-1,700 
所 7501$1,000/&650 


Naomi Harris. America Swings 
Art Edition No. 1-100 with 1 of 2 
signed and numbered prints: 
Art Edition Barbecue 

所 7501$1000/&R650 

Art Edition Viking 

所 1000 1$1500 /2E900 
Collector's Edition No. 101-1,100 
所 5001$7001/&E450 


TeX 
bs 
ee 
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PLAYBOY 


Hugh Hefner's Playboy 
Collector's Edition No. 1-1,500 
6 vols. in acrylic box 

所 10001$1300/2900 


Ralph Gibson. Nude 
Collector's Edition No. 201-1,400 
所 5001$700/E450 


“You willj ovwn a piece 
of art history”.- 


A 480-page tribute to one of the 20th century's most influential， 
intriguing and controversial photographers 


9u 


EDITION 


“TaBible 
de lerotisme...2 


一 Le Grand Journal, Canal Plus, Paris 


和 
qu Helmut Newton 


Revised by June Newton 
Hardcover format: 26.7 x 37.4 cm 
(10.5 x 14.7 in.), 464 pp., plus 
“The Making of Helmut Newton's SUMO” 
booklet and acrylic book stand 
Nude, Der Spiege/ Paris 1977 only E 99,99 /1$150 /& 99,99 


1 Art Now!Vol. 3 
所 29.99 /1$39.99 /有 24.99 


2 Bauhaus 
only 所 9.99 1$ 14.99 /& 8.99 


3 Koons 
only 所 49.99 /$ 69.99 /& 44.99 


4 Caravaggio. Complete Works 
所 99.991$150 /8299.99 


5 Van Gogh 
2 vols. in slipcase 
only E 19.99 / $ 29.99 /& 17.99 


6 Art ofthe 20th Century 
2 vols.in slipcase 
only 纪 19.99 / $ 29.99 /& 17.99 


“Value-for-money 

art books that have been 
abhuse international 
SUcceSSs.” 


一 European Booksejlen London 


bauhaus 


DUCHAMP 


Michelangelo. 
Complete Works 
所 1501$200/&135 


Masterpieces in Detail 
2 vols. in slipcase 
only 纪 39.99 /1$ 59.99 /人 34.99 


Sculpture 
2 vols.in slipcase 
only 有 39.991$ 59.99 /人 34.99 


10 Hiroshige 


1 


上 


Japanese binding plus bookcase 
only 所 29.99 /1$ 39.99 /人 27.99 


Basic Art 
85 titles available 
each only 有 7.991$9.99/& 6.99 


7 ae 


了 CC CAUL 


CAC 放 YL 


L2ti 克 


BXCON | 


LUaravagcio 


12 BasicArt Genre 
33 titles available 
each only E 7.991$9.99/& 6.99 


13 Matisse. Cut-outs 
2 vols. in slipcase 
所 1501$200/&135 


14 Walton Ford. Pancha Tantra 
only 有 49.991$69.991& 44.99 


| 林 
昨 上 Voldis indeed a stage， 


IELSJusta 长 邮 of enterprising 

individuals to take Over the role 

ofdirector andai impro' e - 
TSanew reality .和 是 Sa 


一 CarlGOiMEcGormick 


an 窜 - 


In Street 三 


Graffiti and unsanctioned art 一 
from local origins to global phenomenon 


号 . 
所 29.99 /1$ 39.9 有 


Architecture 


1 Frank Lloyd Wright. Vols. 1-3 
eachE 1501$200/8&135 


2 Calatrava 
所 29.991$ 39.99 1/& 27.99 


3 Yesis More 
所 19.99 /1$29.991/&17.99 


4 100 Contemporary Architects 
2 vols.in slipcase 
only 纪 39.99 /$ 59.99 /& 34.99 


5 Prefab Houses 
所 49.99 /1$69.99 /人 44.99 


6 Shigeru Ban. Complete Works 
所 99.991$150 1/& 99.99 


7 zaha Hadid. Complete Works 


所 99.991$150 /8 99.99 
. CooP HIMMELB(UAU 
8 Coop Himmelb()au. Complete Works re os -0 

所 99.991$150 /8& 99.99 


9 Basic Architecture )》 10 Julius shul 
30 titles available ulius Shulman. 
each onlye7.991$ 9.9918 6.99 PREFAB HOUSES Modernism Rediscovered 


了 
3 vols. in slipcase 三 y 
和 所 2501$3001/&200 _ 
2 四 @? 11 Architecture of the 20th Century 要 了 
8 一 2 vols.in slipcase 相 一 RSSES: 
上 | ss 一 
< only 29.99 /1$ 39.99 /人 24.99 这 人 局 污 NSSSSSSK 
宙 12 Architecture Now! : 汤 吕 | | 
Public, Restaurants & Bars， = 
5 Museums, Houses 1+2, Wood， 8 


Green, Shopping 
each E 29.99 /$39.99 /有 24.99 


13 Modern Architecture A-Z 
2 vols. in slipcase 
only E 39.99 /1$ 59.99 /& 34.99 


AR( ARI ARCHITECTURE 


INTHE INTHE INTHE 20TH CENTURY 


有 
| 
和 
1 


RSTTOTRRESR 
NI 


OO2 一 


An:unprecedented architecture encyclopedia 


六 ardcoven 2:vols=insslipcase; 
> brmat: 23.8X-30.5cm 
(9.4 x 12 in9; 592 pp. 
only E 39.99 1/ 蔬 59.99/F 34-99 


En APFT 二 ， 
Casa 和 by ar 
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Lear. Parrots 
42 fine art prints, booklet, box 
所 74.99 1$99.99 /人 69.99 


Byrne. Six Books of Euclid 

Hardcover and booklet, Box TROPICAI 

所 39.991$59.99 1/& 34.99 FISHES 
EASTINDIES 

Seba. 


Cabinet of Natural Curiosities 
only 有 29.99 1$ 39.99 /2 27.99 


Prisse d'Avennes. Arab Art 
所 99.99 1$150 /& 99.99 


Fallours. 
Tropical Fishes of the East Indies 
所 49.99 /$69.99 /有 44.99 


人 .ITII 
THE WORLD 


JEGETABLE 
SARDPEN 


Braun/Hogenberg. 

Cities of the World 

Hardcovenm slipcase 

only E 49.99 /$ 69.99 /人 44.99 


Bourgery. Atlas of Human 
Anatomy and Surgery 
Hardcovenm slipcase 

only 有 49.99 /$ 69.99 /& 44.99 


Vilmorin. The Vegetable Garden 
46 fine art prints, booklet, box 
所 74.991$99.99/& 69.99 


Martius. The Book of Palms 
所 99.991$150/& 99.99 


NSS 


人 SS 
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PALM 


TasCrEN 


Deslcn 


泸 玉 公开 旭 工 生 


CC 可 0BD 区 OATLNG 
| | 下 也 8 员工 了 HOUSES 

Manual inua soav 4 及 及 I 六 8 
of Typography 'ography | 由 和 


1 


Bodoni. Manual of Typography 
所 49.99 /$ 69.99 /有 44.99 


Type.AVisual History of 
Typefaces and Graphic Styles， 
Vol. 1: 1628-1900, Vol. 2: 1901-1938 
each E 39.991$ 59.99 1/& 34.99 


3 Logo Design, Vols. 1+2 
each E 29.99 /1$ 39.99 /& 24.99 


4 D&AD 2010 
所 39.991$ 59.99 /& 34.99 


5 Arts & Architecture 1945-54 
Limited edition of 5,000 numbered 
copies, 118 Magazines in 10 Boxes 
所 5001$7001/&450 


Im 


国语 忆 
号 汪 


“人 blindingly 
diverse library of 
publications.2” 


一 WwW Magazine, New York 


司 
展 | 症 计生 人 6 The Package Design Book 
NE E 39.991$ 59.9918 34.99 


JW 
-- 7 llIustration Now! 3 
枯 所 29.991$ 39.991/& 24.99 
8 Asian Graphics Now! 


所 29.99 /1$39.99 /& 24.99 


9 Brand Identity Now， 
Stationary Design Nowl， 
The Internet Case Study Book 
each 纪 29.99 /1$ 39.99 /人 24.99 


10 Collecting Design 
所 29.99 /$39.99 /& 24.99 
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BILLY WILDPER'S 


Film, Music 
& Popcujture 


J 作 - 1 入 Thefodlatle 
长 侈 愉 半 喧 Family hm 一 7 


站 


1 The Stanley Kubrick Archives 
only 有 49.99 1$ 69.99 /8& 44.99 


2 Steve Schapiro. 1 
The Godfather Family Album 2 
only 有 49.99 / $ 69.99 /有 44.99 


3 Billy Wilders Some Like it Hot 2 
including DVD 
only 有 39.99 /1$ 59.99 /人 34.99 


WU 4 
开 


2 人 | 


”二 


4 Hitchcock. The Complete Films 
Kubrick. The Complete Films 
each only E 9.99 1$14.99/& 8.99 


5 TASCHEN's 100 All-Time 
Favorite Movies 
2 vols. in slipcase 
only 19.99 1$ 29.99 /& 17.99 


6 Margolies. Roadside America 
所 29.991$39.991/& 27.99 


1 1 1 TASCHEN 
100，100，100ALLTIME FAVORITE 
NMOVIES 


汪 Ts 


VCONJIOUORINCG 
LIFE 
AND DEATHI[: 
THE ESSENCE' 
OPILLUSION 


7 Funk & Soul Covers 
所 29.99 /1$39.99 /有 24.99 


8 Magic 1400s-1950s 
所 1501$200/&R135 


9 William Claxton. Jazzlife 


including CD 
only 有 49.99 /1$ 69.99 /有 44.99 “Predictably, disappear- 
h lassi 四 
人 ing from bookshelves across 


the world.” 


一 The Sunday Times Magazine, London 


Fashion, Lifestyle 


&<- Travel 


8 Great Yoga Retreats 
所 29.991$ 39.99 /1& 27.99 


9 Great Escapes Italy 
Great Escapes Mediterranean 
each 29.99 /$39.99 /有 27.99 


10 TASCHEN's New York 
TASCHEN's Berlin 
TASCHEN's Paris 
TASCHEN:'s London 
each E 29.99 /$39.99 /有 27.99 


“人 人 NY store avowing 


the barest level of chic 


keepsaTASCHEN 
book in stock.” 


一 The New York Thmes, New York 


5 TASCHEN's Favorite Spas 
所 29.991$ 39.99/1& 24.99 


6 TASCHEN's Favorite Hotels 
所 29.991$39.991/& 24.99 


7 20th Century Travel 
所 29.991$39.99 /有 27.99 


“Style on Paper.” 


一 Harpers Bazaamr London 


二 ,OO 全 


全 大. 
和 SN; 


| 吕 ) 
RDRIOEIGLOIOEC22 


妆 300D0808COC8 


1 100 Contemporary Fashion Designers 
2 vols.in slipcase 
only 有 39.99 /1$ 59.99 /& 34.99 


2 i-D Covers 1980-2010 
所 29.991$39.99 /人 27.99 


3 Fashion. A History from the 18th 
to the 20th Century 
2vols.in slipcase 
only E 39.99 /$ 59.99 /有 34.99 


4 Emilio Pucci 
所 1501$200/8135 


“The Greatest 
New York Photo 
Book Ever” 


一 JWE, New York 


New York. Portrait of a City 
Reuel Golden 

Hardcover format: 25 x 34 cm 
(9.8 x 13.4 in.), 560 pp. 

人 49.99 /$ 69.99 /有 44.99 


COMING SOON: PARIS. 
PORTRAIT OFA CITY 


Aiphotographic jqurney through 
the history of thelworld's greateet city 


Photo 


NORMAN MAILER 


;MOONFIRE 


7 “TASCHEN is 

the most interesting  s 
publishing house 

in the world.” 


一 The Surfers Journal, San Clemente 


1 _ Norman Mailer MoonFire. 
The Epic Journey of Apollo 11 
only 所 29.99 /1$ 39.99 /& 27.99 


6 2 William Claxton. 
Steve McQueen 
only 有 9.99 /1$ 14.99 /有 8.99 
3 David LaChapelle. 
Heaven to Hell 
onlyE 29.991$ 39.99 /有 27.99 
4 Eadweard Muybridge. 
The Human and Animal 
Locomotion Photographs 
所 49.99 /1$ 69.99 /人 44.99 
纪 5 Jeanloup Sieff 
了 only 刀 9.99 1$ 14.99 /& 8.99 
6_Berlin. Portrait of a City 
于 Los Angeles. Portrait of a City 
弛 each E 49.99 /$ 书 69.99 /& 44.99 
7 _ Terry Richardson. Terryworld 
only e 14.99 1$ 19.99 /8 12.99 | 团 区 9 
IRO 8 MaRIO DE JANEIRO Testino 


下 所 29.991$39.9918 27.99 | 此] nn 图] 
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“TASCHEN elevates 

photosraphy to PE | PF 5 
anew status and 

desirability 


一 Photo District News, New York 


9 The Polaroid Book 
only E 9.99 /1$ 14.99 /& 8.99 


10 Josef Heinrich Darchinger. 
Wirtschaftswunder 
所 29.99 1$39.99 /& 27.99 


11 Leni Riefenstahl. Africa 
only 刀 29.99 /1$ 39.99 /& 27.99 


12 Peter Beard 
2 vols. in slipcase 
所 74.99 /$99.99 /有 69.99 


13 Sebastiao Salgado. Africa 
only 所 29.99 /$ 39.99 /到 27.99 


一 iiOSo 


Sexy Books 


Adults only! 


“Smart and sexy. 
Provocative and demo- 


cratic. Such is the 
World ofTASCHEN.” 


一 Clear Michigan 


1 The Big Book of Breasts 
The Big Book of Legs 
The Big Butt Book 
The Big Penis Book 
each 引 39.99 /1$ 59.99 /& 34.99 


2 Tom of Finland XXL 
所 1501$2001/8&135 


3 The Private Collection 1970-1979 
The Private Collection 1980-1989 
5 vols. in slipcase 
each 纪 29.991$ 39.99 /有 24.99 


4 Bob's World: The Life and Boys 
of AMG's Bob Mizer 
including DVD 
所 39.99 /$59.99 /& 34.99 


入 和 


vv 


芝 


罗 

吕 二 as 一 
| 硬 一 

pvp “71e Pi10 Penzis PooK 

3 is surely the book 
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一 Gscene, London 


5 Vanessa del Rio 
including DVD 
only 刀 39.99 /1$ 59.99 /有 34.99 


6 Naomi Harris. America Swings 
only 人 29.99 /1$ 39.99 /& 24.99 


7_ Huang. Urban Girls 
所 29.991$39.991& 27.99 


8 Quaintance 
所 74.99 1$99.991/8& 69.99 
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REVERSIBLE PANIC COVER EDITIONS: 上 导 


9 Tom of Finland: The Comics 
only E 9.991$ 14.99 /& 8.99 


10 Richard Kern. Action 
including DVD 
only 12.99 1$17.99 /& 11.99 


Ed Fox: Glamour from the Ground UPp 
including DVD 
only 12.99 /1$ 17.99 /& 1lL99 
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1.TASCHEN booth at Frankfurt Book ”6. Tadao Ando at TASCHEN Store McCormick, editor Ethel Seno, and 11. Fondation Beyeler Director Sam Huang and models Arielle Hill, Ashley 
Fair designed by Shigeru Ban. Beverly Hills. Marc and Sara Schiller of Wooster Keller and author Adam Lindemann ”Thomas, Casie Griffin, and Eka 

2. Shigeru Ban. 7.Launch of 75 years of DC Comics at _Collective. at TASCHEN Store Miami celebrating Samone at TASCHEN Store New York. 
3. Walton Ford at TASCHEN Store TASCHEN Store New York. EditorNina 9:.Launch of Taxi Driver at TASCHEN thelaunch of Collecting Design. 

Copenhagen. Wiener author Paul Levitz, artistyJose Store Beverly Hills. Editor Paul Duncan; T2. CCCP book signing with Frederic 

4. Christo and Benedikt Taschen at ”LuisGarcia Lopez and artdirector Michael Mann, photographer Steve_ ”Chaubin at TASCHEN Store Paris. 

TASCHEN Store Beverly Hills. Josh Baker. Schapiro, Howard Bingham. 13:Toby ziegler at TASCHEN Store 12.Photo @ Daniel Schafer 

5. Muhammad Ali at TASCHEN Store “8. Release-of Trespass at TASCHEN 10. Neo Rauch at TASCHEN Store Miami. 5, 11 13 Phioto courtesy: Seth 


Miami. Store New York. Author Carlo Berlin . 14. Urban Girls photographer Howard Browarmik/WoerldRedEye.com 


Looking for a career in retail? 
Please send job applications to humanresources@taschen.com 


SALFE 


June 16-19, 2011 蕙 
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.区 
Please check website 
量 刁 
for details. 喜多 
STORES Berlin Brussels Copenhagen Hollywood London New York 
Friedrichstr. 180-184 Place du Grand Sablon gstergade 2A Farmers Market， 12 Duke of York Square 107 Greene Street 
Beverly Hills Cologne Hamburg ee Miami Paris 
354 North Beverly Drive Hohenzollernring 28 Bleichenbrucke 1-7 111 Lincoln Road 2, rue de Buci 
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8.3X10.8in) 256 pp， 
8 39.9918 59991834.99 


2 生 
” Exhibition opening: 

-Helmut Newton Foundation 

Museum fur Fatografie, Berlin 

June 09, 2011 
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Published biannually by 。 Tel: +49-221-20 18 00 Text: Alison Castle Printed in Germany 
TASCHEN contact@taschen.com Design: Andy Disl & Benedikt Taschen 
Hohenzollernring 53 For advertising enquiries: Coordination: Florian Koblern Annick Volk Front cover Paul McCartney， 
D-50672 Koln media@taschen.com Production: Nadia Najm Los Angeles, 1968 @ Paul McCartney 


Directed and produced by Benedikt Taschen 


LUMINOR 1950 8 DAY9S GMT - 44mm 
P.2002 in-house calibre 


户 A 人 内 ERAI 


LABORATORIO DI TDEE. 


Available exclusively at Panerai boutiques and select authorized watch specialists. 


www.panerai.com 


